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Foreword

Mast of the information on the life of Sacher-Masoch comes to
us from his secretary, Schlichtegroll (Sacher-Mazoch und der
Masochismus) and from his first wife, who took the name of the
heroine of Venus in Furs, Wanda {Wanda von Sacher-Masoch, Con-
fessions of My Life). Wanda's book is excellent, but it was severely
judged by subsequent biographers, who often merely present us
with subjective impressions of the work, In their opinion, the
image she offers of herself is too innocent, and they assumed her
to be a sadist, since Masoch was a masochist. But this may well
be a misstatement of the problem,

Leopold von Sacher-Masoch was born in 1835 in Lemberg,
Galicia. He was of Slav, Spanish and Bohemian descent. His ances-
tors held official pasitions in the Austro-Hungarian Empire. His
father was Chiel of Police of Lembery, and a5 a child he witnessed
prison scenes and riots which were to have a profound effect
on him. His work is deeply influenced by the problems of nation-
alities, minority groups and revolutionary movements in the
Empire, hence his Galician, Jewish, Hungarian, Prussian tales, ete.
He often describes the ompanization of agricultural communes and
the strugple of the peasants against the Austrian administration
and especially against the landowners. He became involved in
the Panslavic movement. The men he admired, besides Goethe,
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were Pushkin and Lermantov, and he was known himself a5 the
Turgeniey of Little Russia.

He was appointed Professor of History at Graz and hegan his
licerary carcer by writing historical novels, He met with rapid suc-
cess: one of his first genre novels, The Divorced Woman { 1870)
aroused interest even in America: in France, Hachette, Caim:lm'l-
Lévy and Flammarion published translations of his novels and sto-
ries. One of his translacors was able o present him as a sirice mor-
alist whao drew his inspiration from histary and lolklore, without
making the slightest allusion to the erotic character of his warks,
His fantasies were probably made more acceptable by the fact that
they could be attributed to the spirit of the Slav pn:'-:;]ﬂ-r;:- We must
also take into account the more general explanation that the
standards of “censorship™ and tolerance of the nineteenth cen-
tury were very different from our owng diffuse sexuality being
more acceptable than specific physical and mental details.

In the language of Masach’s falklore, histary, palitics, mysti-
cism, eroticism, nationalism and perversion are closely il{ler-
mingled, forming a nebula around the scenes of ﬁagct]a{iun: he
wis consequently discurbed when Kraffi-Ebing used his name
to designate a perversion. Masoch was a F-'I.mll'_l-l..IE and honored
writer; in TRE6 he made a triumphant journey to Paris where he
was decorated and entertained by the Figaro and the Revue des
Deux Mondes.

Masoch's tastes in matters of Tove are well known: he enjoyed
pretending to be a bear or 2 bandit or having himself pursied,
tied up and subjected o punishments, humiliations and cven
acute physical pain by an opulent fur-clad woman with a whip;
he was given ta dressing up as a servant, making use of all kinds
of fetishes and disguises, placing advertisements in newspap-
ers, signing contracts with the women in his life and if need be
prostituting them.
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An affair with Anna von Kottowitz inspired The Divorced
Haman, anather alfair, with Fanny von Pistor, Yenus in Furs, Then
a young lady by the name of Aurore Riimelin approached him by
means of a somewhat ambiguous r:ﬂrre.f.pr_rnﬂe:nce., ek the pseu-
donym of Wanda, and married Masoch in 1873, As a companion
she was at once docile, demanding and overwhelmed. Masoch was
fated to be disappointed as though the masquerades he planned
were bound to give rise to misunderstandings. He was always
attempting to introduce a third party Inte his ménage, the char-
acter he calls “the Greek.” During his period with Anna von
Kottowitz, a sham Polish count entered their life, revealing
himself later to be a chemist's assistant wanted for thefe and dan-
gerously ill. Then there is the strange adventure invoelving Aurore/
Wanda, the hero of which appears to be Ludwig 1T of Bavaria; the
story is included among the appendices to this book. Here apgain
the ambivalence of the characters, the dispuises, the parrying of
the parties involved tum the whoele episcde into an excraordinary
ballet ending in disappointment. Finally there is the adventure
with Armand of the Figare, of which Wanda gives an excellent
account, leaving the reader to make his own amendments. This
episode was the reason for Masoch's journey o Paris in 1886, and
it also marks the end of his union with Wanda; in 1887 he mar-
ried his children’s governess, In a novel by Myriam Harry, Sonia
i Berlin, we find an interesting portrait of Masoch in retire-
ment. He died in 1895, saddened by the neglect into which his
wark had fallen.

And yet his writings are important and vnusual. He conceived
of them as a cycle or rather as a series of cycles. The principal
one is entitled The Heritage of Cain and was to have treated six
themes: love, property, money, the State, war and death; only the
first two parts were finished, but the other four themes can
already be discerned in them. The folktales and the ethnic tales
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form secondary cycles; they include in particular two somber nov-
els dealing with mystical sccrs in Galicia which rank among the
best of Masoch's works and reach heights of anguish and tension
rarely equaled elsewhere (The Fisher af Souwls and The Mother af
Crad). What is the meaning of the term “heritage of Cain™? It s
intended first to express the burden of crime and suffer ing inhe-
rited by humanity; however, this apparent cruelty conceals the
more secret theme of the coldness of Nature, of the steppe,
of the icy image of the Mother wherein Cain discovers his own
destiny; the coldness of the stern mother is in reality a rrans-
mutation ol cruelty from which the new man emerges. The
“mark™ of Cain indicates how the “heritage’

"is to be used, Cain

and Christ bear the same mark, which leads to the crucifixion of

Man "who knows no sexual love, no prapercy, no fatherland,
no cause, no work; who dies of his own willing, embodying the
ldea of humanity. ...

The work of Masoch draws on all the forces of German Ro-
manticism, [n our opinion, no other writer has used o such effect
the resources of fantasy and suspense, He has a particular way of
“desexuvalizing” love and ar the same time sexualizing the entire
history of humanity,

benus in Fars { Venus im Pelz, LET0) is one of Masach’s most lamous
novels. It forms part of the first volume of The Heritage of Cain,
which deals with the subject of love. A translation by the econo-
mist R. Ledos de Beaufort appeared simultaneously in French and
in English in 1902, Buc it was extremely inaccurate. The present
version is a translation from the French of 3 subsequent transla-
tion by Aude Willm. The novel is followed by three appendices:
the first is a general stacement by Masoch on the novel, followed
by an account of a scene from his childhood. The secand con-
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sists of the “love contracts” that Masoch signed with Fanny von
Pistor and Wanda. The third appendix is Wanda Sacher-Masoch's
aceount of the adventure with Ludwig [

Mazcch has been treated unjustly, nat because his name was
unfairly given to the perversion of masochism, but quite the
reverse, because his work fell into neglect whereas his name
passed inte current usage. Alchough we occasionally Find books
written on Sade that show no knowledge of his work, this is
increasingly rare. Sade is becoming more thoroughly known; clin-
jcal studies of sadism are considerably enriched by literary stud-
ies af the work of Sade, and vice versa, Even the best writings on
Masoch, however, show a surprising ignorance of his work,

Sade and Masoch are not merely cases among others: l|u.';. hath
have something essential to teach us, the one about masochism
and the other about sadism, The second reason why Masoch's fae
is unjust is that in clinical terms he is considered complemen-
tary to Sade. This may indeed be the reason why people who are
interested in Sade show no particular interest in Masoch. [t is too
readily assumed that the symptoms only have to be transposed
and the instincts reversed lor Masoch to be turned into Sade,
according to the principle of the unity of opposites. The theme
of the unity of sadism and masochism and the concepr of a sado-
masochistic entity have done great harm to Masoch, He has
suffered not only from unjust neglect but also from an unfair
assuimption al complementarity and dialectical unity with Sade.

As soon as we read Masach we became aware thar his universe
has nothing to do with that of Sade. Their techniques ditfer, and
their problems, their concerns and their intentions are entirely
dissimilar. [t is not valid 1o object that psychoanalysis has long
shown the possibility and the realiey of transtformations berween
saclism amed masoechism,; we are questioning the very concept of an

entity known as sadomasachism. Medicine distinguishes between

|
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syndromes and sympioms, a symptom being the specific sign of

an illness, and a syndrome the meeting-place or crossing-point
of manifestations issuing from very different origins and arising
within variable contexrs, We would like to suggest that sado=
masochism is a syndrome that ought to be split up into irreduci-
ble causal chains. It has been stated so often that sadism and
masochism are found in the same person that we have come 1o
believe it. We need 1o go back to the beginning and read Sade
and Masoch, Because the judgment of the clinician is prejudiced,
we must take an entirely different approach, the literan: approach,
since it is from literature that stem the original definitions of sad-
ism and masochism. It is no accident thar che names of two writ-
ers were used as labels for these two perversions. The critical {in
the literary sense) and the clinical {in the medical sense) may be
destined to enter into a new relationship of mutual learning.
Sympromatolugy is always a question of art; the clinical specifici-
ties of sadism and masochism are not separable from the liverary
values peculiar to Sade and Masoch, In place of a dialectic which
all too readily perceives the link between opposites, we should
aim for a critical and clinical appraisal able to reveal the teuly dif-
terential mechanisms as well as che artistic originalities,

CHAPTER |

The Language of Sade and Masoch

*It is oo idealistic . .. and sherefore cnael.”

l.'lr.ll.'*:ll.ll.'rsk'r-.'. e Tnseleed amd |'.l|_fur\-.';l'

What arc the uses of literature? The names of Sade and Masoch
have leen used to denote two basic perversions, and as such they
are putstanding examples of the efficiency of literature. Hinesses
are sometimes named alter typical patients, but more often it is
the doctor’s name that is piven to the discase {Roger's disease,
Parkinson's disease, etc.). The principles behind this labeling
deserve closer analysis. The doctor does not invent the illness,
he dissociates symptoms that were previcusly grouped together,
and links up others that were dissociated. In short he builds up a
profoundly original clinical picture. The history of medicine can
iherefore he r-:gnrﬂm‘] under at least two aspects. The first is the
history of illnesses, which may disappear, become less frequent,
reappear or alter their form according to the state of the society
and the development of therapeutic methods, Intertwined with
this history is the history of symptomatology, which sometimes
precedes and sometimes follows changes in therapy or in the
nature of diseases: symptoms are named, renamed and regrouped

in various ways. Progress from this point of view penerally means
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a tendency toward greater specilicity, and indicates a refinement
ot sympromatology. { Thus the plague and leprosy were more com-
mon in the past not only for historical and social reasons but
because one tended to group under these headings various types
of diseases now classitied separately.) Great clinicians are the
greatest doctors: when a doctor gives his name 1o an illness this
is a majar linguistic and semiological step, inasmuch as a proper
name is linked to a given group of signs, that is, o praper name it
madle 1o conaole Siges.

Should we therefore class Sade and Masoch among the great
clinicians? Ie is difficult to treat sadism and masachism on a level
with the plague, leprosy and Parkinson’s disease; the word disease
is clearly inappropriate. Nevertheless, Sade and Masoch present
unparalleled configurations of symptoms and signs. In coining the
term masochism, Krallt-Ebing was giving Masoch credit for hav-
ing redefined a clinical entity not merely in terms of the link
between pain and sexual pleasure, but in terms of something more
fundamental connected with bondage and humiliation (there are
limiting cases of masochism without algolagnia and even algolag-
nia withour masochism}! Another question we should ask is
whether Masoch does not present a sympromatalogy that is more
refined than Sade's in that it enables us to discriminate becween
disturbances which were previously regarded as identical. In any
case whether Sade and Masoch are "patients™ or clinicians or
both, they are also great anthropologists, of the type whose work
succeeds in embracing a whaole conception of man, culture and
nature; they are also great artists in that they discovered new forms
of expression, new ways af thinking and fecling and an entirely
original language.

In principle, violence is something that doees not speak, or
spiaks but little, while sexuvality is someching that is little spoken
aloue. Sexwal mnr!rf:al:,- cannot be related 1o lriu:!c]gim] fear, ath-
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erwise it would not be formulated as i is: L am less afraid of
being touched and even of being seen than of being put into
words.” What is the meaning of the meeting of violence and sex-
uality in such excessive and abundant language as that of Sade and
Masoch? How are we to account for the violent language linked
with #roticism? In a text that oughe to invalidate all theories relat-
ing Sade to MNazism, Georges Bataille explains thar the language
of Sade is paradoxical because it is essentially that of a vicum. Ohnly
thie victim can describe torture; the torturer necessarily uses the
hypocritical language of established order and power. “As a gen-
eral rule the torturer does not use the language of the vielence
exerted by him in the name of an established authority; he uses
the language of the authority. ... The viclent man is willing o
keep quiet and connives ar cheating. . .. Thus Sade’s attitude is dia-
metrically opposed to that of the eorturer, When Sade writes he
refisses to cheat, but he attributes his own attitude to people who
in real life could only have been silent amned wses them to make
self-contradictory statements to other people.”?

Ought we to conclude that che language of Masach is equally
paradoxical in this instance because the victim speaks the lan-
guage of the torturer be is to himself, with all the hypoerisy of
the torturer?

What is known as pornographic literature is a literature re-
duced to a tew imperatives (do this, do that) lollowed by obscene
descriptions. Viclence and eroticism do meet, but in a rudimen-
tary fashion. Imperatives abound in the work of Sade and Masoch;
they are issued by the cruel libertine or by despotic woman,
Descriptions alse abound (although the function of the descrip-
tions as well as the nature of their obscenity are strikingly differ-
ent in the two authors). It would appear that both for Sade and
for Masoch language reaches is Tull signiticance when it aces
directly on the senses. Sade’s The One Hundred and Twenty Days af

LK)
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Sedom hinges on tales told ro the libertines by “women chro-
niclers,” and in principle the heroes may not take any initiative
in anticipation of these tales, Words are at their most poewerful
when they compel the body to repeat the movements they sug-
gest, and “the sensations communicated by the car are the most
enjoyable and have the keenesi impact.” In Masoch's life as well
a5 in his liction, love affairs are always set in motion by anony-
mous letters, by the use of pseudonyms or by advertisements in
newspapers, They must be regulated by contracts thar formalize
and verbalize the behavior of the partners. Everything must be
stated, pn}rrlisl:ti, announced and carefully described before lue:in__g
accomplished. However, the work of Sade and Masoch cannot
be regarded as pornopraphy; it merits the maore exalted title of
“pornology” because its erotic language cannot be reduced to the
elementary functions of ordering and describing.

With Sade we witness an astonishing development of the
demonstrative use of language. Demonstration as a higher func-
tion of language makes its appearance berween sequences of
-;.1-::zir_'ripti1::'n1 while the libertines are resting, or in the interval
between two commands, One of the libertines will read out a
severe pamphlet, or expound inexhaustible theories, or draft a
constitution. Alternatively he may agree to haold a conversation
or a discussion with his victim. Such moments are frequent, par-
ticularly in fustine, where each of the heroine's torturers uses her
as a listener and confidante. The libertine may put on an act of
trying to convince and persuade; he may even proselvtize and gain
new recruits {as in Philosophy in the Bedroom). Bue the intention
ta convince is merely apparent, for nothing is in fact more alien
to the sadist than the wish to convince, to persuade, in short to
educate. He is interested in something quite different, namely
to demonstrate that reasoning itsell is a form of violence, and that
he is on the side of violence, however calm and logical he may
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be, He is not even attempting to prove a:ng.'t]'l'mg Eoanyone, bt
ta perform a demonstration related essentially to the solitude and
omnipotence of its author. The point of the exercise is to show
that the demaonstration is identical to viclence, It follows that the
reasoning does not have to be shared by the person to whom it
is addressed any more than pleasure is meant to be shared by the
object from which it is derived. The acts of violence intlicted on
the victims are a mere reflection of a i1igl1¢.r form of viclence 1o
which the demonstration restifies. Whether he is among his
accomplices or among his victims, each libertine, while engagedd
in reasoning, is 1_‘::|.I,|E]'|I, in the hermetic circle of his own solitode
and uniqueness — even if the argumentation is the same lor all
the libertines, In every respect, as we shall see, che sadistic
“instructor’” stands in conerast to the masochistic “educator,”
Here, again, Bataille siys al Sade: "1t is a ].anguagc‘. which repu-
diates any relationship between speaker and audience.” Now if it
is true that this language is the supreme realization of a demon-
sirative funcrion to be found in the relation between violence and
eroticism, then the other aspect, the language of imperatives and
Lle:.-::r:ipl.i-:u'm, appears in a new lighe. It still remains, but in an
entirely dependent role, steeped in the demaonstrative element, as
it were, floating in it. The descriptions, the atticudes of the bod-
ies, are merely living diagrams illustrating the abominable descrip-
tions; similarly the imperatives uttered by the libertines are like
the statements of problems referring back to the more fundamen-
tal chain of sadistic theorems: *1 have demonstraced it theoretis
cally,” says Noirceuil, “let us now put it to the test of practice,”
We have therefore ve distinguish two factors constituting a
dual language. The first, the imperative and descriptive factor,
represents the personal element; it directs and describes the per-
sonal violence of the sadist as well as his individual castes; the

second and higher factor represents the imperonal element in sad-
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ism and identifies the impersonal vielence with an [dea of pure
reason, with a terrifying demonstration capable of subordinating
the first element. In Sade we discover a surprising affiniey with
Spinoea — a naturalistic and mechanistic approach imbued with
the mathematical spirit. This accounts for the endless repetitions,
the reiterated quantitative process of multiplving illustrations and
adding victim upon victim, again and again recracing the thou-
samd circles of an irreducibly solitary argument. Krafft-Ebing
sensed the essential mature of such a process: “In certain cases the
personal elemenc is almose entively absent. The subject gees sex-
ual enjoyment from beating boys and girls, but the purely imper-
sonal element of his perversion is much more in evidence....
While in most individuals of this type the feelings of power are
experienced in relation to specific persons, we are dealing here
with a pronounced form of sadism operating to a preat extent in
geographical and mathematical patterns,™s

In the wark of Masoch there is a similar transcendence of the
imperative and the descriptive toward a higher function. Bur in
this case it is all persuasion and education, We are no longer in
the presence of a torturer seizing upon a victim and enjoving her
all the more because she is unconsenting and unpersuaded. We
are dealing instead with a victim in scarch of a torturer and who
needs to educate, persuade and conclude an alliance with the
torturer in order 1o realize the strangest of schemes, This is why
advertisements are part of the language of masochism while they
have no place in true sadism, and why the masochist draws up
contracts while the sadise abominates and destrays them. The sad-
ist is in need of institutions, the masochist of contractual rela-
tions. The middle ages distinguished with considerable insight
berween twe types of commerce with the devils the Brst resulted
from possession, the second from a pact of alliance. The sadist

thinks in terms of institutionalized possession, the masochist in
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terms of contracted alliance. Possession is the sadist's particular
form of madness just as the pact is the masochist’s. 1t is essential
to the masochist that he should fashion the woman into a despot,
that he should persuade her to cooperate and get her to “sign.”
He is essentially an educator and thus runs the risk inherent in
educational undertakings. In all Masech’s novels, the woman,
although persuaded, is still basically doubting, as though she were
afraid: she is forced to commit herself wo & role 1o which she may
prove inadequate, cither by overplaying or by falling short of
expectations. In The Divorced Woman, the heroine camplains: *Jul-
ian’s ideal was a cruel woman, a woman like Catherine the Great,
but alas, 1 was cowardly and weak....” In Venus, Wanda says: 1
am afraid of not being capable of it, but for vou, my beloved, |
am willing to try.” Or again: “Beware, | might grow to enjoy it.”
The educational undertaking of Masoch's heroes, their sul-
mission to a woman, the tarments t]'H:j:.' Undl:rgu, are &0 rmany
steps in their climb toward the ldeal. The Divorced Woman is suls
titled The Calvary of an Idealist. Severin, the hero of Fenes, takes
as a motto for his docrrine of “supersensualism™ the words of
Mephistopheles to Faust: “Thaou sensual, supersensual lilertine,
a litele girl can lead thee by the nose.” (Ubersinafich in Coethe
text does not mean “supersensitive” but “supersensual,” “super-
carnal,” in conformity with theelogical tradition, where Sinn-
lichkeit denores the f.'.g_:h, sensualitas). It is therefore not surprising
that masochism should seek historical and cultural confirmation
in mystical or idealistic initiation rites. The naked body of a
woman can only be contemplated in a mystical frame of mind,
as is the case in Vepos. This fact is illustrated more clearly still in
The Divorced Woman, where the hero, Julian, under the disturb-
ing influence of a friend, desires tor the first time to sce his mis-
tress naked. He begins by inveking a “need” to “observe," but

finds that he is overcome by a religious feeling “without anything
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sensual about it” {we have here the two basic stages of fetishism),
The ascent from the human body to the work of art and from the
work of art to the Tdea must take place under the shadow of the
whip. Masoch is animated by a dialectical sprit. In Femus the story

THE LANGUAGE OF SADE &MD Med0cH

ting of language: the imperative and descriptive function must
transcend itself toward a higher function, the prﬁurhﬂr element
turning by reflection upon itsell into the im}_mrsnml. ‘-.'".- hu_n Sade
invokes a universal analyrical Reason to explain that which is most

particular in desire, we must not merely take this as evidence that
= he is a man ol the cighteenth century; pﬂniuuid:ily amil the cor-
responding delusion must also represent -1I1.|i!'="a ﬂlt-!mﬂ: !":ti'-u:l:rl
Sjm';]arl}- when Masoch invokes the dialectical spirit, the spiric

is set in motion by a dream that occurs during an interrupted read-
ing of Hegel. But the primary influence is that of Plate. While
Sade is spinozistic and em plovs demonstrative reason, Masoch is
platenic and proceeds by dialectical imagination. One of Masochs
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stories s entitled The Love of Plate and was at the origin of his
adventure with Ludwig 1.4 Masoch’s relation o Plate s evidenced
not only by the ascent to the realm of the intelligible, but by the
whole technique of dialectical reversal, disguise and reduplica-
tion. [ the adventure with Ludwig Il Masoch does not know at
first whether his corfespondent is a man or a woman: he is not
sure at the end whether he is one or two people, nor does he
know during the eplsode what part his wife will play, but he is
prepared for anything, a true dialectician who knows the oppar-
tune moment and seizes it. Plato showed that Socrates appeared
to be the lover but that fundamentally he was the loved one. ike.
wise the masochistic hero appears ta be educated and fashioned
by the authoritarian wornan whereas basically it is he wha forms
her, dresses her for the part and prompts the harsh words she
addresses to him. It is the victim who speaks through the mouth
of his torturer, without sparing himself. Dialectic does nat gim-
ply mean the free interchange of discourse, bug implies transpo-
sitions or displacements of this kind, resul: ing in a scene being
enacted simultaneously on several levels with reversals and redup-
lications in the allocation of roles and discourse.

Pornolagical literature is aimed above all ar confronting lan-
guage with its awn limits, with what is in a sense a “nonlanguage™
(violence that does not speak, eroticism that rermains unspoken).
However this task can only be accomplished by an internal splic-
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of Mephistopheles and thae of Plate in one, this Tl'!IJE-I: I'Hli-l: r_nv:n:l';.'
be taken as proof of his romanticism; here oo p-?ll.'ll.l'.'u]ﬂrl.l':'-l-‘i. SEET
reflectively in the impersonal Ideal of the dialectical spirie. In
Sade the imperative and descriptive function of language L.rrln-
scends itsell toward a pure demonstrative, instituting function,
and in Masoch toward a dialectical, mythical and persuasive func-
tion. These two transcendent functions essentially characterize
the two perversions, they are twin ways in which the monstrous

exhibits ivselfin reflection.
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The Role of Descriptions

Yince the transcendent function in 5ade is demonstrative and in
Masoch dialecrical, the role and the signiticance of descriptions

=
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arc very different in each case. Although Sadc’s descriptions are
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basically related ro the funcrion of demaonstration, they are new-
ertheless relatively independent creations: they are obscene in
themselves, Sade cannot doe without this provecative element.
The same cannot be said of Masoch, for while the greatest obscen-
ity may undoubtedly be present in threats, advertisements or con-
tracts, it is not a necessary condition. Indeed, the waork of Masach
is on the whole commendable er its unusual decency, The maost
vigilant censor could hardly 1ake exception to Ve, unless he
were 1o question a certain atmosphere of suttocation amd suspense
which is a feature of all Masoch's novels. In many of his stories
i he has no dilticulty in presenting masochistic fantasies as though
5 they were instances of national custom and folklore, or the inno-
cent games of children, or the frolics of a loving woman, or even
the demands of morality and patriotism. Thus in the exciternent
of a banguet, the men, following an ancient custom, drink out
¥ of the women’s shoes {Sapphe’s Slipper); voung maidens ask their
sweethearts to play at being bears or dogs, and harness them to

litele carts { The Fisher of Souli); 2 woman in leve teasingly pretends
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to use a document signed in blank by her lover (The Blank Faper).
In a more serious vein, a waman [.:-utriut. in arder to save her
town, asks 1o be brought before the Turks, surrenders her hus-
band to them as a slave and gives herself to the Pasha ( The fodith
of Blalopel ). Undoubredly in all these cases the man derives from
his humiliation a “secondary gain" which is specitically masoch-
istic. Mevertheless, Masoch succeeds in presenting a great part of
his work on a “reassuring” note and finds justification for maso-
chistic behavior in the most varied motivations or in the demands
of fatefu] and agonizing sicuations. (Sade, on the other hand, could
foal nobady when he tried this method, ) Consequently Masoch
was nat a condemned author but a féted and honaored one, Even
the blatantly masochistic elements in his wark pained acceprance
as the expression af Slavenic folklore or of the spirit of Little
Russia, He was known as the Turgeniev of Little Russia: he could
equally well have been compared to the Comtesse de Ségur!
Masoch did of course produce a somber counterpart to these
works: Fenws, The Mother of Gad, The Foungain af Youth, The Hyena
of the Poussta, restore the original rigor and purity of the maso-
chistic motivation, But whether the descriptions are rosy or sam-
ber, they always bear the stamp of decency. We never see the
naked body of the woman torturer; it is always wrapped in Furs.
The body of the victim remains in a strange state of indetermi-
nacy except where it receives che blows,

Flow can we account for these twao kinds of “displacement” in
Masoch's descriptions? We are led back to the question: why does
the demaonserative function of language in Sade imply obscene
descriptions, while Masoch's dialectical function seems 1o exclude
them or at least not to treat them as essential elements?

Underlying the work of Sade is negation in itz broadest and
decpest sense, Here we must distinguish between two levels of
negation: negation (the negative) as a partial process and pure
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negation as a totalizing Idea. These two levels correspond to Sade’s
distinction between two natures, the importance of which was
shown by Klossowski. Secondary nature is bound by its own
rules and its owin laws; i is pervaded by the negative, but not
everything in it is negation. Destruction is merely the reverse of
creation and change, disorder is another form of order, and the
decomposition of death is equally the composition of life. The
negative is all-pervasive, but the process of death and destruction
that it represents is only a partial process, Hence the disappoint-
ment of the sadistic hero, fced with a nature which seems o
prove to him that the perfect crime is im]:IEIE-E-i.l:IIt: “Yeu, 1 abhor
Mature,” Even the thought that other people’s pain gives him
pleasure does not comfort him, for this ego-satisfaction merely
means that the negative can be achieved only as the reverse of pos-
itivity, Individuation, no less than the preservation of a reign or
a species are processes that testify to the narrow limits of second-
ary nature, In opposition to this we find the notion of primary
nature and pure negation that override all reigns and all laws, free
even from the necessity to create, preserve or individuate. Pure
negation needs no foundation and is beyvond all foundation, a pri-
mal delirium, an original and timeless chaos solely composed of
wild and lacerating molecules. In the words of the Pope: “The
criminal capable of overthrowing the three realms at once by anni-
hilating them along with their productive capabilities, is the one
who will have served Nature best,” But in point of fact this origi-
nal nature cannot be given: secondary nature alone makes up the
waorld of experience, and negation is enly ever given in the par-
tial processes of the negative. Therefore original nature is neces-
sarily the object of an Idea, and pure negation is a delusion; but
it is a delusion of reason itsell. Rationalism is not grateed onto
the work of Sade; it is rather by an internal necessity that he

evolves the idea of a delusion, an exorbitance specific to reason,
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It is important to note that the distinction between the two
natures corresponds to and is the foundation of the distinction
between the two elements, the personal element which embodies
the power of negativity and represents the way in which the sadis-
tic ego still participates in secondary nature and reproduces its
acts of violence, and the impersonal element which relates to
primary nature and the delusional idea of negation, and repre-
sents the way in which the sadist negates secondary nature along
with fis ewn ego,

In The One Hundred and Twenty Days af Sadom the libertine
states that he linds excitement not in “what is here,” but in “what
is not here,” the absent Object, “the idea of cvil.” The ides of
that which is not, the idea of the Mo or of negation which is not
given and cannot be given in experience must necessarily be the
object of a demonsrration (in the sense thart mathematical truch
holds pood even when we are asleep and even if it does not exist
in nature ). Hence the rage and despair of the sadistic hera when
he realizes how paltry his own erimes are in relation to the jdes
which he can only reach through the omnipotence of reasoning,
He dreamns of a universal, impersonal crime, or as Clairwil puEs
it, @ crime “which is perpetually effective, even when | myself
cease to be effective, so that there will not be a single moment
of my life, even when 1 am asleep, when I shall not be the cause
of some disturbance.” The task of the libertine is 10 bridpe the
gulfbetween the two elements, the clerment ar his actual disposal
and the element in his mind, the derivative and the ariginal, the
personal and the impersonal, The system expounded by Saint-
Fond (where Sade develops most fully the idea of a pure delir-
iumn of reason} asks under what condirions “a particular pain, 4™
produced in secondary pature would necessanily reverherate and repro-
duce itself ad infinitum in primary nature. This is the clue to the
meaning of repetitiveness in Sades wril ing and of the monatony
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of sadism. In practice, however, the lilsertine is confined o illus-
crating his total demanstration with partial inductive processes
harrowed from secondary nature. He cannot do moere than aceel-
srate and condense the motions of partial violence, He achieves
the acceleration by multiplying the number of his victims and
their sufferings. The condensation on the other hand implies chat
violence must not be dissipated under the sway ol inspiration or
impulse, or even be governed by the pleasures it might afford,
since those pleasures would still bind him to secondary nature,
bt 1t must be exercised in cold blood, and condensed by this very
coldness, the coldness of demonstrative reason, Hence the well-
known apathy of the libertine, the seli-contral of the pomologist,
with which Sade conerasts the deplorable “enthusiasm” of the por-
|1ugr:||:-|1n1'. Enthusiasm is precisely what he dislikes in Rétit, anl
he could rightly say (as he always did when justifying himself pub-
licty) that he at least had not depicted vice as pleasant or gay but
a5 apathetic. This apathy does of course produce intense pleas-
ure, but ultimarely it is not the pleasure of an ego participating
in secondary nature {even of a criminal ego participating in a crin-
inal nature), bur on the contrary the pleasure of negating nature
within the eao and outside the ego, and negating the ego itself.
It is in short the pleasure ot demeonstrative reason.

[ we consider the means available to the sadist for conducting
his demonstration, it appears that the demonstrative function sub-
ordinates the descriptive lunction, accelerares and condenses it
in a controlled manner, but cannot by any means dispense with
it, The descriptions must be precise both qualitatively and quanti-
tatively and must bear on two areass cruel actions and disgusting
.au:tin::.n;1 bath of which are for the cold-blooded libertine equal
sources of pleasure. In the words of the monk Clement in fustine:
“You have been arrested by two irregularities you have noticed

in us: you are astonished that some of cur companions should be
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pleasantly seimulated by matters commonly held to be fetid or
inpure, and you are similarly surprised thar our voluptuous fac-
ulties can be powerfully excited by actions which, in FOUE view,
bear pone but che emblem of feracity. .. In both cases it is
through the intermediary of description and the accelerating and
condensing effect of repetition that the demonstrative funcrion
achieves its strongest impact, Hence it would appear that the
obscenity of the descriptions in Sade is grounded in his whole
conception of the negative and of negation,

Iy Beyond the Feasare Principle Freud distinguishied between the
life instinces and the death instincts, Evos and Thanatos. But in
order to understand this distinction we must make a further and
more profound distinction between the death or destructive
instincts and the Death Instinct, The former are actually given
or exhibited in the unconscious, but always in combination with
the fife instincts; this combination of the death instinces with
Eras is as it were the precondition of the “presentation™ of
Thanatos. So that destruction, and the negative at work in destruc-
tion, always manifests itself as the other face of construction and
unification as governed by the pleasure principle. This is the sense
in which Freud is able to state that we do not find a No {pure
negation] in the unconscious, since all opposites coincide there,
By contrast when we speak of the Death Instinet, we refer to
Thanatos, the absolute negation, Thanatos as such cannat be
given in psychic life, even in the unconscious; it is, as Freud
pointed out in his admirable text, essentially silent. And yer we
must speak of it for it is a determinable principle, the l;muda-
tion and even more of psychic life. Everything depends on it,
though as Freud points out, we can only speak of it in specula-
tive or mythical terms.

The distinction beeween the death or destructive instinets and
the Death Instinct seems in fact to correspond to Sade's distine-
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tion between the twe natures or the two elements. The sadistic
hero appears to have set himself the task of thinking ourt the Death
Instinct (pure negation) in a demonstrative form, and is only able
ter achieve this by muleiplying and condensing the activities of
component negative or destructive instincts, Bue the question
now arises whether there is not ver another “method” besides the
speculative sadistic onc.
Freud has analyzed forms of resistance which in various ways
imply a process of disavowal (Verneinung, Verwerfung, Verdeugnung:
Lacan has shown the signilicance of each of these terms). It might
seem that a disavowal is, generally speaking, much more superfi-
cial than a negation or even a partial destruction. Bue this is not
sa, for it represents an entirely difterent operation. Dhsavowal
should perhaps be understood as the poine of departure of an oper-
ation that consists neither in negating nor even destroying, but
rather in radically contesting the validiey of that which is: it sus-
pends belief in and neutralizes the given in such a way that a new
horizon opens up beyond the given and in place of it. The clearest
example given by Freud is fetishism: the fetish is the image or
substitute of the female phallus, that is the means by which we
deny that the woman lacks a penis. The fetishist's choice of a fet-
ish is determined by the last object he saw as a child before
becoming aware of the missing penis (a shoe, for example, in the
case of a plance direcred from the feet upward). The constant
return to this abject, this point of departure, enables him to val-
idate the existence of the organ that is in dispute. The fetish is
therefore not a symbol at all, but as it were a frocen, arrested, two-
dimensional image, a pht:-tﬂ-gh‘q:h 1o which one returmns 1':‘:prt1t:‘bd]jf
1 exarcise the dangerous consequences of movement, the harm-
tul discoveries that result from exploration; it represents the last
point at which ir was still possible to believe. . .. Thus it appears

that fetishism is First of all a disavowal (*Mao, the woman does not
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lack a penis™); secondly it is a defensive neutralization (simce, con-
trary to what happens with negation, che knowledpe of the sity-
aticn as iy is persists, bur in a suspended, neutralized form); in
the third place it is a protective and idealizing neutralization
(for the belief in a female phallus is itself experienced as a pro-
tesst of the ideal against the real: it remains suspended or neutral-
ized in the ideal, the better to shield itself against the painful
awareness of realicy ).

Fetishism, as defined by the process of disavewal and SUSpHEn-
sion of belief belongs essentially to masochism, Wherther it also
has a place in sadism is a very complex question, There is no
doubt that many sadistic murders are accompanied by rituals, as
when the victin's clothes are torn without any c'l.'i-rll_-n{_:: of a strug-
gle. But it is a mistake to think of the relation of the letishist to
the fetish in terms of sadomasochistic ambivalence; it leads too
easily to the creation of a sadomasachistic entity. We should not
confuse, as is so often done, two very different types of violence,
2 potential violence toward the fetish itself, and a violence which
arises only in conncction with the choice and constitution of the
fetish {as in hair despoiling).® In our apinion fetishism only occurs
in sadism in a secondary and distorted sense. It i divested of its
essential relation to disavowal and suspense and passes into the
totally different context of negativity and nepation, where it
becomes an agent in the sadistic process of condensation.

On the other hand there can be no masochism without fet-
ishism in the primary sense. The way in which Masach defines
his idealism or “supersensualism” seems at first sight racher triv-
ial. Why believe in the idea of 2 perfect world? ;::ks Masoch in
The Divorced H'i:l.lnr:J?- What we need to do is ta “put on wings"
and escape into the world of dreams. He does not believe in negat-
ing or destroying the world nor in idealizing ir: what he does is
to disavow and thus to suspend it, in order to secure an ideal
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which is itself suspended in fantasy. He questions the validiey of
existing reality in order 1o create a pure ideal reality, an operation
which is pertectly in line with the judicial spirit of masochism.
It is not surprising that this process should lead straight into fet-
ishism. The main objects of fetishism in Masoch's life and work
are furs, shoes, the whip, the strange helmers thar he liked to
adorn women with, or the various disguises such as we [ind in
benus, The scene mentioned carlier from The Divorced Woman illus-
trates the split that vecurs in fetishism and the corresponding dow-
ble “suspension™: on the one hand the subject is aware of reality
bur suspends this awareness; on the other the subject clings to
his ideal. There is a desire for scientific observation, and subse-
quently a state of mystical contemplation. The masochistic proc-
ess of disavowal is 50 extensive that it affects sexual pleasure itself;
pleasure is postponed for as long as possible and is thus disavowed.
The masochist is therefore able to deny the reality of pleasure at
the very point of experiencing it, in order 1o identify with the
“new sexless man.”

In Masoch'’s novels, it is the moments of suspense that are the
climactic moments. It is no exaggeration to say that Masoch was
the first novelist to make use of suspense as an essential ingredi-
ent of romantic fiction. This is partly because the masochistic
rites of torture and suffering imply actual physical suspension (the
here is hung up, crucified or suspended), but also because the
woman torturer freezes inte postures that identity her with a
statue, a painting or a photograph. She suspends her gestures in
the act of bringing down the whip or removing her furs; her move-
ment 1% arrested as she turns to look at herself in a mirror, As
we shall see, these “photographic” scenes, these reflected and
arrested images are of the greatest signiticance both from the gen-
eral point of view of masochism and from the particular paint of
view of the art of Masoch. They are one of his creative contribu-
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tions to the novel. The same scenes are reenacted at various lev-

els in a sort of froven pragression. Thus in ¥eous the key scene of

the waman tarturer is imagined, staged and enacred in £irnest,
the roles shifting from one character to anather. The assthetic
and dramatic suspense of Masach conerasts with che mechanical,
cumulative repetition of Sade. We should noce here that the art
of suspense always places us on the side of the victim and forces
us to identily with him, whereas the gathering momentum of rep-
etition tends re force us onto the side of the tor turer and make
us identify with the sadistic hera. Repetition does oceur in mas-
oohism, but i js totally different from sadistic repetition: in Sade
it is a function of aceeleration and condensation and in Masoch
it is characterized by the “frozen™ quality and the suspense,

We are now in a position to account for the absence of obscene
descriptions in the work of Masoch. The function of the descrip-
tions subsists, but any potential obscenity is disavawed or sus-
pended, by displacing the descriptions either from the object
itself to the ferish, or from one part of the object to anather part,
or again from one aspect of the subject to another, What remains
is a strange and oppressive atmaosphere, like 4 sickly perfume per-
meating the suspense and resisting all displacements. OF Masoch
it can be said, as it cannot be of Sade, that no one has ever been
o bar with so little offense to decency. This leads us to another
aspect of Masoch's art: he is a master of the atmospheric novel
and the art of suggestion. The settings in Sade, the castles inhab-
ied by his heroes are subject to the bratal Jaws of darkness and
light thar accelerate the gestures of their cruel oecupants. The
settings in Masoch, with cheir heavy tapestries, their cluteered
intimacy, their boudoirs and closets, create a chiaroseuro where
the only things that emerge are suspended gestures and suspended
sulfering. Both in their art and in their language Masoch and Sade
are totally different, Let us try to summarize the differences so
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fart in the work of Sade, imperatives and descriptions transcend
themselves toward the higher function of demonstration: the
demonstrative function is based an universal negativity as an
active process, and on universal nEgatiun as an ldea of pure rea-
#0m; it operates by conserving and accelerating the descriptions,
which are overlaid with abscenity. In the work of Masoch, imper-
atives and descriptions also achieve a transcendent function, but
it is of a ﬂl}'T!'-li'CiI[ and dialectical order, 1t rests i universal disa-
vowal as a reactive process and on universal suspension as an
[deal of pure imagination; the descriptions remain, but they are
displaced or frozen, suggestive bur free from obscenity, The fun-
damental distinction between sadism and masochism can be sum-
miarized in ehe contrasting peocesser of the negative and MEGUEo on
the ane hand, and of disavewal and suspense on the sther, The First
represents a speculative and analytical manner af apprehe nding
the Dreath [nstinct = which, as we have seen, can never be given —
while the second pursues the same object in a totally differen
way, mythically, dialectically and in the imaginary,
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Are Sade and Masoch Complementary?

With Sade and Mascch the function of licerature is not 1o describe
the world, since this has already been done, but to define a
counterpart of the world capable of containing irs vielence and
excesses, [t has been said that an excess of stimulation is in a sense
erotic. Thus eroticism is alle to act as 3 mirrar o the world ]_1:,-
reflecting its excesses, drawing out its violence and even confer-
ring a “spiritual” quality on these phenomena by the very fact that
it puts them at the service of the senses. (Sade, in Philosophy in
the Bedrovm, distinguishes between two kinds of wickedness,
the one dull=witted and commonplace, the other puritied, self-
canscious amd because it is sensualized, “intelligent.’”) Similarly
the words of this literature create a counter-language which has
a direct impact on the senses, It is as though Sade were holding
up a perverse mirror in which the whole course of nature and his-
Lory were reflected, from the buginl:ﬂ'ng of time to the Revolu-
tion of 1789, In the isolation of their remote chateaux, Sade’s
heroes claim to reconstruct the world and rewrite the “history
of the heart.” They muster the forces of nature and tradition, from
everywhere — Africa, Asia, the ancient world = to arrive at their
tangible reality and the pure sensual principle underlying chem.
Ironically, they even strive toward a “republicanism™ of which
the French are not vet capable.
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In Masoch we find the same ambition, o hald up a porverse
mirror to all nature and all mankind, from the origing of histary
ta the 1848 revolutions of the Austrian Empire = “The |]i5|.'l2ill';|'
of crueley in love,” For Masach, the minorities of the Auscrian
Empire are an inexhavstible source of stories and customs {hence
the Galician, Hungarian, Polish, [ewish and Prussian tales that
torm the main part of his work). Under the general title The Her-
itage of Cain, Masoch conceived of a “universal™ work, the naty-
ral history of humanity in a evele of stories with six main themes:
love, property, money, the State, war and death. Each of these
farces was to be restored to its cruel physical immediacy; under
the sign of Cain, in the mirror of Cain, he was to show how maon-
archs, generals and diplomats deserved to be thrown in jail and
executed along with murderers.® Masoch liked o imagine that
the Slavs were in need of a beautiful female despot, a terrible
Tsarina, ta ensure the triumph of the revolutions of 1848 and to
strengthen the Panslavic movement. *A further effart, Slavs, if vou
would become Republicans,” r

To what extent can we regard Sade and Masach as accomplices
or complementary forces? The sadomasochistic £ntity was not
invented by Freud; we lind it in the work of Krafft-Ebing, Have-
lock Ellis and Féré, The strange relationship between pleasure
in doing and pleasure in suffering evil has always been sensed by
doctors and writers who have recorded man’s intimate |ife, ']'|1;,-
“meeting” of sadism and masochism, the affinity that exists be-
tween them, is apparent in the work of both Sade and Masoch.
There is a certain masochism in Sade's characters: in The One Hun-
dred ond Twenty Days of Sodem’ we are told of the tortures and
humiliations which the libertines deliberately undergo. The sad-
ist enjoys being whipped as much as he enjoys whipping athers.
Saint-Fond in fulierre arranges for a gang of men to assail him with
whips. La Borghése cries: I would wish that my aberrations lead
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me like the lowest of creatures to the fate which befits their
wantonness: for me the scaffold would be a throne of exquisite
bliss.” Conversely, there is a certain sadism in masochism: at the
end of his ordeals, Severin, the here of Wenus in Furs, declares him-
sell cured and turns to whipping and torturing wormen. He sees
himsell no longer as the “anvil” but as the “hammer”

However, it is remarkable that in both instances the reversal
should only occur at the end of the enterprise. Severin’s sadism
is a culmination; it is as though expiation and the satisfaction of
the need to expiate were at last to permit the hero what his pun-
ishments were previously intended to deny him. Once they have
been undergone, punishments and sulfering allow the exercise of
the evil they once prohibited. Likewise the “masoc hism" af the
sadistic hero makes its appearance at the outcame of his sadistic
exercises: it is their elimax, the crowning sanction of their glori-
ous infamy, The libertine is not afraid of being treated in the way
he treats others. The pain he suffers is an ultimace pleaxun:, 1
because it satislies a need to expiate or a feeling of guilt, but
because it confirms him in his inalienable power and gives him a
supreme certitude. Through insults and humiliations, in the
throes of pain, the libertine is noet expiating, but in Sade’s words,
“he rejoices in his inner heart that he has gone far enough to
deserve such rreatment.” This kind of paroxysm in Sade’s heroes
is highly significant, for it means, as Maurice Blanchot points ou,
that “in spite of the similarity of the descriptions, it scems Fair
to grant the paternity of masochism to Sacher-Masech amd that
of sadism to Sade. Pleasure in humiliation never detracts from
the mastery of Sade’s heroes; debasement exalts them; emotions
such as shame, remorse or the desire for pur’LiS!H'ﬂem are quite
unknown to them,™?

it would therefore be difficult to say that sadism tums into

masochism and vice versa; what we have in each case is a para-
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doxical by-produce, a kind of sadism being the humorous sutcome
of masachism, and a kind of masochism the ironic outcome of
sadism. But it is very doubtful whether the masochist's sadism is
the same as Sade’, or the sadist’s masochism the same as Masoch's,
The masochist is able to change into a sadise by explating, the
sadist into a masochist on condition that he does not expiate. If
its existence is too hastily taken for granted the sadomasochistic
entity is liable to become a crude syndrome that fails eo satisfy
the demands of genuine symptomatology. Tt rather falls into the
category of disturbances mentioned earlier which are coherent
in appearance only and which must be broken down into discrete
clinical entities. We should not deal with the problem of symp-
toms too lightly. It is sometimes necessary to start again from
scratch and to break up a syndrome that blurs and arbitrarily
unites radically dissimilar symptoms, Hence our suggestion that
Masach way perhaps an even greater clinician than Sade, in char
he provided various elucidations and intuitions which help to
break dewn the spuricus sadomasochistic unity,

The belief in this unity is to a large extent the result of mis-
understandings and careless reasoning. It may seem obvious that
the sadist and the masochist are destined to meet. The fct that the
one enjoys inflicting while the other enjoys suffering pain scems
to be such striking prool of their complementaricy that it would
be disappointing if the encounter did not take place. A papular
joke tells of the meeting between a sadist and a masochise; che
masochist says: “Hure me.” The sadist replies: “No.” This is a par-
ticularly stupid joke, not only because it is unrealistic but because
it foalishly claims competence o pass judgment an the world
of perversions. It is unrealistic because a genying sadise conld
never tolerate a masochistic victim (one of the monks' victims
in fustine explains: "They wish to be certain their crimes cost

tears; they would send away any girl who was to come here val-
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untarily.) Neither would the masochist tolerare a truly sadistic
torturer. He does of course require a special "nature™ in the
woman torturer, but he needs to mold this nature, to educace and
persuade it in accordance with his secret project, which could
never be fulfilled with a sadistic woman, Wanda Sacher-Masoch
should not have been surprised that Sacher-Masoch failed to
respond e one of their sulistic woman friends: conversely, the
critics were wrong in suspecting Wanda of lving because she
presented a vaguely innocent image of hersell, however cunningly
and clumsily. Sadistic characters do of course play a part in the
masochistic situation as a whole, and the novels of Masoch, as
we shall see, offer many examples of this. But their role is never
a direct one, and it becomes significant only in the context of
the situation that exists before their appearance. The female
torturer regards with suspicion the sadist who proposes o help
her, as though she sensed the incompatibility of their respective
aims, In The Fisher of Souls, the heroine Dragomira expresses this
feeling te the cruel count Boguslav Soltyk, who believes she is
sadistic and cruel: “You make people suffer out of croelty, but
I castigate and kill in the name of God, without pity, but also
without hatred.”

We tend to ignore this obvicus difference. The woman tor-
turer of masochism cannot be sadistic precisely because she is in
the masochistic situwation, she is an integral part of it, a realiza-
tion of the masochistic famtasy. She belongs in the masochistic
warld, not in the sense that she has the same castes as her vic-
tim, but because her “sadism®™ is of a kind never found in the sad-
istyit is as it were the double or the reflection of masochism.
The same is true of sadism. The victim cannot be masochistic,
not merely because the libertine would be irked if she were to
EXpErIence p-|l:al|5|.|.r|;'1 but because the victim of the sadist belongs
entirely in the world of sadism and is an integral part of the sadis-
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tic situation. In some strange way she is the counterpare of the
sadistic torturer (in Sade’s two great novels which are like the
reflections of each other, Juliette and Justine, the de praved and
the virtuous girl, are sisters). Sadistm and masochism are confused
when they are treared like abstract entities each in isolation from
its specitic universe. Once they have been cut off from their
Umwelt and stripped of their flesh and blood, it scems natural thae
they should fit in with cach other.

This is not to say that the victim of the sadist is herself sadis-
tic, nor that the torturer of masochism is masochistic. But equally
unacceptable is Kraflt-Ebing's view according to which the tor-
turer of Masoch is either a true sadist or else pretends t be one.
In our opinion the woman torturer belongs entirely to maso-
chism; admittedly she is not a masochistic character, but she is a
pure clement of masochism. By distinguishing in a perversion
between the subject (the person) and the element {the essence),
we are able to understand how a person can elude his subjective
destiny, but only with partial success, by playing the role of an
element in the situation of his choice. The torturess escapes from
her own masochism by assuming the active role in the masochis-
tic situation. It is a mistake to think that she is sadistic ar even
pretending to be so. We must not imagine chat it is a matter of
the masechist encountering a sadist by a stroke of luck. Each sub-
ject in the perversion only needs the “element” of the same per-
version and not a subject of the other perversion. Whenever the
type of the woman torturer is observed in the masochistic set-
ting, it becomes obvious that she is neither a penuine sadise nor
a pseudosadist but something quite different. She does indeed
belong essentially to masechism, but without realizing it as a sub-
ject; she incarnates instead the element of “inllicting pain® in an
exclusively masochistic sitwation. Masech and his heroes are

constantly in search of a peculiar and extremely rare feminine
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“nature.” The subject in masochism needs a certain “essence™ of
masochism embodied in the nature of a woman who renounces
her own subjective masochism; he definitely has no need of
another subject, Le., the sadistic subject.

Admittedly the term sadomascchism does not merely imply
the external event of two persons meeting, Mevertheless the
theme of an encounter alten persists, ifﬂlﬂ}' in the form of a
“witticism" loating in the unconscious. When Freud ook wp and
reformulated the question of sadomasochism, he started with the
consideration thar sadomasochism operates within one and the
same individual, involving opposite instincts and drives: “A per-
son wha feels pleasure in producing pain in someone else in a sex-
ual relationship is also capable of enjoving as pleasure any pain
which he may himsell derive from sexual relations. A sadist is
always at the same time a masochist, although the active or the
passive aspect of the perversion may be the more strongly devel-
oped in him and may represent his predominant sexual activity™8
His second consideration is that there is an identity of experience:
the sadist, qua sadist, is only able to feel pleasure in inflicting pain
because he has experienced in the past a link berween his own
pleasure and the pain he has sulfered. This argument is all the
mare curious in that it is stated in the light of Freud's first thesis,
where sadism is made o precede masochism. But Freud distin-
guiahnﬁ two types of sadism: the first is pu rl:!]f apgressive atul -u_'u'||:,-
aims at domination; the second is hedonistic and aims at produc-
ing pain in others. The masochistic experience of a link between
one’s own pleasure and one's own pain falls between these two
farms of sadism. It would never occur to the sadist to lind pleas-
ure in other people’s pain il he had not himsell firse undergone
the masochistic experience of a link between pain and pleasure.”
Thus Freud’s first model is more complex than it seems, and sug-
ests the following sequence: aggressive sadism = turning around
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of sadism wpon the self — masochistic expericnce — hedonistic
sadism (by projection and regression). Note that the considera.
tion of an identicy of experience is invoked by Sade's libertines,
who thus contribute to the idea of a sadomasachistic entjey,
Maircenil explains that the libertine’s experience of his own Pﬂ{n
is related o a stimulation of his “nervous fuid™ it §s there-
fore scarcely surprising that a man thus endowed should “imagine
that ke moves the object of his pleasure by the same means
that affect him."”

The third argument is concerned with transformations: it con-
sists in showing that the sexual instincts are liable to merge into
one anather or to transform themselves directly with respect both
ta their aims and to their objects {reversal into the oppasite, tum-
ing around upon the self). Again this argument is curious since
Freud's attitude toward theories of transformation is extremely
reserved, On the one hand he does not believe in an evolutionary
tendency; on the ather, the dualism which he always maintained
in his theary of the instinets places a definite limitation on the
passibility of ransformations, since according to this theory they
tan never occur between one group of instinets and another.
Thus, in The Ego and the Id, Freud ex plicitly rejects the hypothe-
sis of a direct transformation of love into hate and vice versa,
owing to the fact that these agencies depend on qualitatively dif-
ferentiated instincts (Eros and Thanatos). In fact Freud shows
a much greater affinity with Geoffroy Saint-Hilaire than wich
Darwin. When Freud says that we do not become perverse but
simply fail to outgrow the perverse stage of infancy, he uses a
formula which comes very close indeed to that used by Gealfroy
in connection with freaks. The key concepts of fixation and
regression are in direct line of descent from Grealfrov’s ceratology
(arrested development and retrogradation). Geoffrov’s poine -:::E
view excludes all evolution by direct transformation: there is only
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a hierarchy of possible types and forms, and development within
this hierarchy stops at a mare or less early stage, or “retrograda-
Hon' sets in more or less severely. We find the same conception

‘in Freud: the various combinations of the two types of instinces

make up a whole hierarchy of forms at which the individual may
become lixated or to which he may regress. [t is all the more
remarkable that in his treatment of perversions Freud seems to
admit of a polymorphous system with possibilities of evolution
and direct transformation, which he regards as unacceptable in
the field of neuroric and cultural formations.

Theretore if we are ta view the concept of a sadomasochistic
entity in the light of Freud's arguments we are faced with a prob-
lem. Even the notion of a compenent instinct 1s a dangerous one
in this context since it tends to make us ignore the speciticity of
rypes of sexual behavior. We tend to forger that all the available
energy of the subject becomes mobilized at the service obhis par-
ticular perversion. The sadist and the masochist might well be
enacting separate dramas, each complete in itsell, with difterent
sets of characters and no possibility of communication between
them, cither from inside or from outside, Only the normal “com-
municate” — more or less. In the sphere of perversions, it is a
mistake to confuse the formations, the concrete and specific man-
ifestations, with an abstract “grid,” as though a commen libidinal
substance Howed now into one form, now inte another. We are
told that some individuals experienced pleasure both in inflicting
pain and in suffering it. We are told furthermore that the person
who enjoys inflicting pain experiences in his innermost being the
link rhat exists herween the pleasure and the pain. But the ques-
tion is whether these “faces™ are not mere abstractions, whether
the pleasure-pain link is being abstracted from the concrete for-
mal conditions in which it artses. The pleasure—pain complex is

rv:.ganlr:d a% a sort of neutral substance common to both sadism
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and masochism. The link is even further specified by being
ascribed to a particular subject, and it is supposed to be eXperi-
enced equally and identically by the sadistic and the masochistic
subject, regardless of the concrete forms Jrom which it resules in
vach case. To assume that there is an underlying comman “sub-
stance™ which explains in advance all evolutions and transforma-
tions is surely o proceed by abstraction, Even though the sadist
may definitely enjoy being hurt, it does nat follow that he enjoys
itin the same way as the masochist: likewise the masochists plc.]:w-
ure in inflicting pain is not necessarily the same as the sadist’s.
We are inevitably led back to the prablem of syndromes: some
syndromes merely attach a common label e irreducibly differ-
ent disturbances. Biology warns us against over-hasty acceprance
of the existence of an uninterrupted evolutionary chain, The
fact that two organs are analagons need not mean that there is an
evolutionary link between them, We should avoid falling into
“evalutionism™ by aligning in a single chain results which are
approximately continuous but which im ply irreducibile and het-
erogencous formations. An eye, for example, could be produced

in several independent ways, as the outcome of different se-
quences, the amlogous product of completely different mecha-
nisms. | suggest that this is also true of sadism and masochism

and of the pleasure-pain complex as their allegedly common

organ. The concurrence of sadism and masochism is fundamen-

tally one of analogy only; their processes and their formations are

entirely different: their common organ, their “eye,” squints and

should therefore make us suspicious.
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CHAPTER IV

The Three Women in Masoch

The heroines of Masoch have in common a well-developed and
muscular figure, a proud nature, an imperious will and a cruel
disposition even in their moments of tenderness and naiveré. The
oriental courtesan, the awe-inspiring Tsarina, the Hungarian or
the Polish revolutionary, the servant-mistress, the Sarmatian peas-
ant girl, the cold mystic, the genteel girl, all share these basic
traits: “Whether she is a princess or a peasant girl, whether she
is clad in ermine or sheepskin, she is always the same woman:
she wears furs, she wields a whip, she treats men as slaves and
she is both my creation and the true Sarmatian Woman.™ " But
bencath this apparent unilormity we may distinguish three very
different types of women.

The fivst cype i3 that of the Grecian woman, the pagan, hetagera
or Aphradite, the penerator of disorder. Her lite, in her own
words, is dedicared to love and beaury; she lives for the moment,
She i= sensual: she loves whoever attraces her and gives hersell
accordingly, She believes in the independence of woman and in
the fleeting nature of love; tor her the sexes are equal: she is
hermaphrodite, But it is Aphrodite, the female principal, that
triumphs — as Omphale unmans Hercules with woman's attire, She

conceives equality merely as the critical moment at which she
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gains dominance over man, for “man trembles as soon as woman
becomes his equal.” She is medern, and denounces marriage,
morality, the Church and the State as the inventions of man,
which must he destrayed. She is the dream chamacter whe Appears
in the opening chapter of Kenus; we meet her again at the begin-
ning of The Divoreed Woman, where she makes a lengthy profes.
sion of faith; in The Siren she i the “imperious and coquertish™
Zenobia who creates havoc in the patriarchal family, inspires the
wamen of the houschold with the desive to dominage, subjugaces
the father, cuts the hair of the son in a curicys rityal of haptism
and causes everyone to dress iy clathes of the apposite sex,

At the ather extreme we find the sadistic woman. She enjoys
hurting and 1o rturing others, but it s significant that her actians
are prompted by a man or atherwise performed in concert with
a man, whose victim she js always liable to hecome. [t is as thaugh
the primitive Grecian woman had found her Grecjan man or
Apollonian element, her virile sadistic impulse. Masoch atten
introduces a characrer which he calls the Greek, o indecd Apolla,
who intervenes as 2 third party to incite the woman 1o sadistic
behavior, In The Fountain of Youth, Countess Elizabeth Nadasdy
tartures young men in collabsratipn with her lover, the fearfi]
[polkar; ta this end they invent one of the rare machines to be
found in Masoch’ Writing (a steel woman in whose arms the vie-
tim is held fast: “The lovely inanimate creatyre began her werk:
thousands of blades shot oyt of ker chest, hep arms, her legs and
her feet™). In The Hrena af the Poussea, Anna Klaiger pertorms her
sadistic acts in league with a brigand chief, Even the heroine of
The Fisher of Souls, Dragomira, in charge of the chastisement of
the sadisiie Boguslav Salryk, is swayed by his argument that they
are both “of the same race™ 45 concludes an alliance wigh l1fm.

in kenus the heroine, Wanda, sees herself g Hirst as a Grecjan
woman and ends up believing she is a sadis, At the beginning
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she identifies with the woman in the dream, the Hermaphradite.
In & fine speech, she declares; | admire the serene sensualicy of
the Greeks — pleasure without pain; it is the ideal | strive eo real-
ize. | do not believe in the love preached by Christianity and our
modern knights of the spirit. Take a look at me: 1 am worse than
8 heretic, 1 am a pagan. ... Despite holy ceremonies, oaths and
COMtTacts, no permanence can ever he imposed on love; it is the
most changeable element in our transient lives. Can you deny that
aur Christian warld js falling into decay# Bue at the end of the
novel she behaves like a sadist; under the influence of the Greek
she has Severin whipped by him: “I was dying of shame and
despair. What was most humiliating was that T felt a wild and
supersensual pleasure in my pitiful sicuation, lashed by Apollo’s
whip and mocked by the cruel 1a ughter of my Venus, But Apollo
whipped all poetry from me as ane blow followed the nexe, uneil
tinally, clenching my teeth in impotent rage, 1 cursed myself and
myy voluptuous imagination, and above il woman and love Thus
the novel culminates in sadism: Wanda goes off with the cryel
Greek toward new cruelties, while Severin himself rurns sadise
o, as he puts it, becomes the “hammer"

It is clear, however, that neither the hermaphroditic nor the
sadistic type represents Masochs jdeal In The Divorced Woman the
egalitarian pagan woman is not the heroine but the friend of the
heroine, the ewo friends being like “two extremes.” In The Siren
the imperious Zenobia, the hetaera who spreads havae every-
where, is finally defeated by the young Natalic wha is just as dom.-
incering but in an altogether different way. The apposite pole,
the sadistic woman, is equally unsatisfaceory. Dragomira, in The
Fisker of 3ouls, is not truly sadistic in the first place; MOrenver, in
torming an alliance with soltyk, she degrades hersell and Joses
all significance; she is tinally defeated and Eilled by the young
Anitea, whose type is more cruly in keeping with Masoch's idea,
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In Vemus the adventure begins with the theme of the hetaera and
ends with the sadistic theme; vet the essential part of the story
is enacted in between these two extremes, in another element,
The two themes do not represent the masochistic ideal but rather

the end points between which this ideal swings, like the span of

the pendulum. At one extreme masochism has yer to come into
aperation, and at the other it has already lost its raison d'dere, The
character of the woman torturer regards these outer limits with
a mixture of fear, revulsion and attraction, since she never quite
knows whether she will be able to maintain her prescribed role,
and fears that she might at any moment fall back into primitive
heraerism or forward into the other extreme of sadism. Anna, in
The Divorced Woman, declares that she is too weak, too capi-
cious = the capriciousness of the hetaera — to incarnate Julian's
ideal. In Fenus, Wanda only becomes sadistic because she can no
longer maintain the role that Severin has imposed an her [*1t
was you who stifled my feelings with vour romantic devarion
and insane passion”).

What is the essential masochistic element, the scene hetween
the two boundaries where the crucial action takes place? What
is the intermediate feminine type between the hetaera and the
sadisc? Only by piccing together the various descriptions of her
in Masoch’s writings can we hope to arrive at this fantastic char-
acter, this fantasy, In a “conte rose,” The Aesthetics af Ugliness, he
describes the mother of the family: “an imposing waman, with
an air ol severity, pronounced features and cold eyes, wha never-
theless cherishes her litele brood.” Marscha is described as being
“like an Indian woman or a Tartar from che Mongolian desert™; she
has “the tender heart af a dove together with the cruel instincts
of the leline race.” Lola likes to torture animals and dreams of
witnessing or even taking part in executions, bur “in spite of her
peculiar tastes, the girl was neither brutal wor eccentric; on the
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" contrary, she was reasonable and kind, and showed all the tender-

ness and delicacy of a sentimental nature.” In The Modher of God,
Mardena is Eeml-e. and gay, and yet she is stern, cold and a master
orturer: Y Her ]u_wve:l:}- face was Nushed with anger, but her Jargi:
blue eves shone with a gentle light.” Niera Boranaff is a haughty
nurse with a heart of stone, but she becomes the tender fiances
of a dying man, and eventually meets her own death in the snow.
In .Hal:—nf%ht we finally come upon the secret of Nature: Mature
herself is cold, maternal and severe. The trinity of the masochis-
tic dream is summed up in the words: cold — maternal — severe,
icy — sentimental — cruel. Thesce qualities point to the difference
berween the woman torturer and her “counterparts,” the hetacra
and the sadist; their sensuality is replaced by her supersensuous
sentimentality, their warmth and their fire by her icy coldness,
their confusion by her rigorous order.

The sadistic hero, just as miwch as the feminine ideal of Masoch,
professes an essential coldness which Sade calls “apathy.” But one
of our main problems is precisely to ascertain whether, with
respect to cruelty, the apathy of the sadist is not completely dif-
ferent from the coldness of the ideal masochistic type. There is
once more a danger of merely reinforcing the sadomasochistic
abstraction by equating what are in fact two very different kinds
of coldness, The “apathy” of the sadist is essentially directed
agrainst feeling: all feelings, even and especially chat of doing evil,
are condemned on the grounds that they bring about a danger-
ous dissipation which prevents the condensation of energy and
its precipitation into the pure element of impersonal and demaon-
strative sensuality. “Try (ot into pleasure all things that alarm
vour heart.” All enthusiasm, even and especially the enthusiasm
for evil, is condemned because it enchains us to secondary nature
andd is still a residue of poodness within us. In the novels of Sade,
the true libertines mistrust those characters who are seill subject
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e emotional owthursts, and wha show that, even in the midst of
evil and for evil’s sake, they are liable to be “converted to the firse
mistortune.” The coldness of the masochistic ideal has a quite dif-
fercnt meaning: it is not the negation of feeling but rather the
disavowal of sensuality. It is as il sentimentality assumed in this
instance the superior rale of the impersanal element, while sen-
suality held us prisoner of the particularities and impetfections
of secondary nature. The function of the masochistic ideal is to

ensure che triumph of ice-cold sentimentality by dint of coldness;

the coldness is used here, as it were, to suppress pagan sensual-

ity and keep sadistic sensuality at bay. Sensuality is disavowed, and

no longer exists in its own righe; thus Masoch can announce the

birth of the new man “devaid of sexual love.” Masochistic cold-
ness represents the freezing point, the point of dialectical trans-

mutation, a divine lateney corresponding to the catastrophe of the

lee Age. But under the cold remains a supersensual sentimental-

ity buried under the ice and protected by fur; this sentimentality

radiates in turmn through the ice as the generative principle -:.I'nm:,-

order, a specitic wrath and a specific cruelty. The coldness is both

protective milien and medium, cocoon and vehicle: it protects
supersensual sentimentality as inner life, and expresses it as exter-

nal order, as weath and severity,

Masoch was acquainted with the work of his contemporary
Bachofen, an eminent ethnelogist and Hegelian jurist. Is not
Bachofen, as much as Hegel, the inspiration behind the dream at
the beginning of Kenus? Bachofen distinguished three eras in the
evalution ot humanity, The first is the hetaeric or Aphroditic era,
born in the lustful chaos of primeval swamps: woman's relations
with man were many and fickle, the feminine principle was dom-
inant and the father was “Nobody™ {this phase, typified by the
ruling courtesans of Asia, has survived in such institutions as

temple prostitution). The second, or Demetrian era, dawned
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among the Amazons and established a strict gynocratic and agri-
cultural arder; the swamps were drained; the father or hushand
now acquired a certain status but he still remained under the
demination of the woman. Finally the patriarchal or Apollonian

~system established itself, matriarchy surviving in degenerate

Amazonian or cven Dionysian forms. ! Masoch's three feminine
types can easily be recognized in these three stages, the first and
third eras being the limies between which the second oscillates
in its precarious splendor and perfection. Here the fantasy finds
what it nceds, namely a theoretical and ideological structure
which transforms it into a general conception of human nature
and of the world. Talking abour the art of the novel, Masoch
remarked that we must proceed from the “schema” to the “prob-
lem™; from our starting point in the obsessive Fantasy we must
progress to the theoretical framework where the problem arises. '

Hew does the Greek ideal become transformed into the mas-
ochistic ideal, the chaotic sensuality of the heraeric era into the
new order of gynocratic sentimentality? Obviously through the
catastrophe of the glacial epoch, which accounts for hath the
repression of sensuality and the rriumphant rise of severity,

In the masochistic fantasy, fur retains its wtilitarian fancrion:
it is worn less for the sake of madesty than from fear of catching
cold, “Venus must hide hersell in a vast fur lest she catch cold in
our abstract northern clime, in the icy realm of Christianity.”
Masach's heroines frequently sneeze. Everything is suggestive of
coldness: marble body, women of stone, Venus of ice, are favor-
ite expressions of Masoch; his characters often serve their amarous
apprenticeship with a cold statue, by the light of the moon. The
wornan in the dream, at the beginning of Venus, expresses in her
speech a romantic nostalgia for the lost world of the Greeks: *You
cannot begin to appreciate love as pure bliss and divine serenity. ..
you modern men, you children of reason. . .as soon as you try to
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be natural you become vulgar. ... Stay in your northern mists and
Christian incense. ... You do not need the gods — they would
lreeze to deach in vour climate” That is indeed the essence of
the matter: the catastrophe of the Ice Age having engulfed the
world of the Greeks and with it the type of the Grecian waman,
buth sexes found themselves impoverished, Man became coarse
and sought a new dignity in the development of consciousness
and thought: as a reaction to man's heightened consciousness
woman developed sentimentality, and toward his coarseness,
E-L"I-'E!'.itjr'. The gtﬂ.l:id! cold was Whnil_:r' n:ﬁ];l-q_'lnsjbl_: For the transfor-
mation: sentimentalicy became the object of man's thought, and
cruelty the punishment for his coarseness, In the coldhearted
alliance between man and woman, it is this cruelty and sentimen-
tality in woman that compel man to thought and |]1‘-:|p-l:r|}' COn-
stitute the masochistic ideal.

Like Sade, Masoch distinguishes twa natures, but he charac-
terizes them differently, Coarse nature is ruled by individual arbi-
trariness: cunning and violence, hatred and destruction, disorder
and sensuality are everywhere at work. Beyond this lies the great
primary mature, which is impersonal and self-conscious, sentimen-
tal and supersensual. In the prologue to Masoch’s Galician Tales a
characrer known as “the wanderer” indicts Nature for being evil.
Maturc replies in her own defense that she is not hostile and does
nat hate us, even when she deals death, but always tumns 1o us a
threefold face: cold, maternal, severe. ... Nature is the steppe.
Masoch's descriptions of the steppe are of great beauty, especially
the one that appears at the beginning of Frinks Balaban; the rep-
resentation of nature by the identical images of the steppe, the
sea and the mother aims to convey the idea that the steppe buries
the Greek world of sensuality and rejects at the same time the
modern world of sadism. It is like a cooling force which trans-
forms desire and transmutes crueley. This is the messianic ideal-

54

THE THRER WWOMER I MASOOCKH

ism of the steppe. 1t does not follow that cthe crueley of the
masochistic ideal is any the lesser than primitive or sadistic cra-
elty, than the cruelty of whims or that of wickedness. Although
masochism alwq.;.-s has a theatrical guality that is not to be founsd
in sadism, the sufferings it depicts are not, for all thar, simulated
or slight, neither is the ambient crueley less great {the stories of
Masoch record excruciating tortures). What characterizes mas-
ochism and its theatricality is a peculiar form of cruelty in the
woman torturer: the cruelty of the Ideal, the specific lreezing
point, the point ar which idealism is realized.

Masoch’s three women comespond to three fundamental mother
images: the [irst is the primitive, uterine, hetacric mother, mother
of the cloaca and the swamps; the second is the Qedipal mother,
the image of the beloved, whe becomes linked with the sadistic
facher as victim or as accomplice; and in between these two, the
oral mether, mother of the steppe, who nurtures and brings death.
We call her intermediate, but she may also come last of all, for
she is both aral and silent and therefore has the last woed. Freud
saw her thus in The Theme of the Theee Caskers, in agreement with
many themes from mythology and folklore, “The mother her-
self, the beloved who is chosen afeer her pattern, and finally the
Mather Earth who receives him again. .. the third of the Fates
alone, the silent gaddess of Death, will take him into her arms.”
Her true place, however, is between the ewo others, although she
is displaced by an inevitable illusion of perspective. In this con-
nection we feel that Bergler's general thesis is -I.‘nt:iﬂ:i:f savnd: the
specific element of masechism is the oral mother, 2 the ideal of
coldness, solicitude and death, between the uterine mother and
the Oedipal mother. We must wonder all the more why so many
psychoanalysts insist on discovering a dispuised father-image in
the masochistic ideal, and on -:]th:t‘ting the presence of the father

behind the woman torturer.
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Father and Mother

It is argued that the overtness of the masochist’s conflicr with the
: mother, his readiness to incriminate her, should convince us
that it is not the mother but the father who plays the central
rale. But this is to assume that all resistances spring from repres-
sion; and in any case the masochist’s al]l:gl:d resistance might
just as easily take the form of a displacement from one mother
~ figure to another. It is not enough either to point to the mus-
cular build and the furs of the torturess as evidence of a com-
posite image. The “father” hypothesis stands in necd of serious
- phenomenclogical or symproematological support and cannor be
made o rest on a line of reasoning which already presupposes
an etiology, and with it the fallacious concept ol a sadomase-
chistic entity. It isassumed that since the father-image is a deter-
minant in sadism, this must alse be true for masochism, the
same factors operating in both cases, once one allows tor the
inversions, projections and blurring characreristic of masochism.
From this viewpoint the masochist would start by wishing to
take the place of the father and steal his potency {the sadistic
stage )i a feeling ol guilt would then arise, and with it the fear of
castration, leading him to renounce the active aim and take the
place of the mother in soliciting the father's love. But in order
tor avoid the new onset of guilt and castration fear to which the
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passive role gives rise, he would now replace the desire to be
laved by the father with the “desire to be beaten,” which not
enly represents a lesser form of punishment, but is a substitute
tor the love relationship itself, But why is it the mother who
does the ]J-L‘ﬂl"lng and not, as we should expect, the father? We
are given various reasons for chis: Hirst the need 1o avoid a choice
which is too blatantly homaosexual; second the need to pre-
serve the firest stage where the mother was the desired object,
and grafe onto it che punishing action of the facher; finally the
need to present the whale process as a kind of demonstration
or plea addressed solely to the father: “You see, it is not 1
who wanted to take your place, it is she who hures, castrates
and beats me. ., "

Ifthe father appears vo play the decisive role throughout these
successive stages, it is because masochism is treated as a combi-
nation of highly abstract elements subject to various transforma-
tions. There is a failure to appreciate the total concrete situation,
the specific world of the perversion: we are not given a genuinely
ditferential diagnosis because the symproms themselves have been
abscured by a preconceived etiology. Even such notions as cas-
tration and guilt lose their explanatory force when they are used
to show that situations that arc fundamentally unrelated never-
theless reverse into one another and are thus related afeer all.
Mades of equivalence and cranslation are mistaken for systems of
transition and transformation. Even a psvchoanalyst of Reik's
insight can say: “Whenever we had the opportunity o study a
case we found the father or his representative hidden behind the
figure of the beating woman.” 1In making such a statement we
need to be far more specific about the meaning of *hidden,"
and to explain under what conditions someane or something
can be said to be hidden in the relation berween symproms and
causes. The same author adds: “After having considered, tested,
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and put-all this in the balance, there yet remains a doubr. . . does

' not the oldest stratum of masochism as phantasy and action re-

:1_,;n:55 after all to the mother-child relationship as to a historical

peality? And yet he uphu]ds what he calls his “impression” con-

cerning the essential and constant rale of the Ttherd? [ he
speaking about symptoms or oftering an etiology based on com-
binations of abstractions? We are again faced with the fuestion
whether the belief in the determinant rale of the father in mas-
achism iz not simply the resule of the preconceived notion of a
sadomasochistic entity.

The paternal and patriarchal theme undoubtedly predominates
in sadism. There are many heroines in Sade’s novels, but their
actions, the pleasures they enjoy together and their common
projects are all in imitation of man; man is the spectator and pre-

siding genius to wham all cheir activities are dedicated. Sade's

andr{lg}'n{rus' creations are the product of an incestuous union of
father and daughter. Although parricide ocours as frequently as

3 matricide in the work of Sade, the twa forms of crime are far from

equivalent. Sade equates the mother with secondary nature,
which is composed of “soft” molecules and is subject to the laws
of creation, conservation and reproduction; the father by con-

trast only belongs to this nature thraugh social conservatism.

Imtrinsically he represents primary nature, which is beyond all
constituted order and is made up of wild and lacerating male-
cules that carry disorder and anarchy: pater sive Natura prima.

Therefore the father is murdered enly insofar as he departs from

his true nature and function, while the mother is murdered
because she remains faichful to hers. As Klossowski has shown
with the greatest insight, the sadistic fantasy ultimarely rests on

 the theme of the father destroying his own family, by inciting the

':I:Lughl:ur co torture and murder the mother 15 Inosadism the Oedi-
pal image of woman is made, as it were, to explode: the mother
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becomes the victim par excellence, while the daughter is elevated
to the position of incestuous accomplice. For since the instity.
tion of the family and even the law are alfected by the maternal
character of secondary nature, the father can only be a father by
overriding the law, by dissolving the tamily and prostituting its
members. The father represents nature as a primitive anarchig
torce chat can only be restored to jes original state by destroying
the laws and the secondary beings that are su bject to them, The
ultimate aim of the sadist is to put an effective end o all procria-
tion, since it competes with primary nature. What makes Sade’s
heroines sadistic is their sodomitic union with the fatherin a fun-
damental alliance against the mother. Sadism is in every sense an
active negation of the mother and an exaltation of the father who
is beyond all Taws.

In "The Passing of the Oedipus Complex,” Frend points to two
possible outcomes: the active-sadistic, where the child identifies
with the father, and the passive-masochistic, where he rakes
instead the place of the mother and desires to be loved by the
father. The theory of partial impulses allows for the coexistence
of these two entities and thus lends support to the belief in the
unity of sadism and masochism. Freud says of the Wolf Man: “In
his sadism he maintained his ancient identification with his lather;
but in his masochism he chose him as a sexual object.” S0 when
we are tald that the character who does the beating in masochism
is the father, we are entitled to ask: Whao in reality is being beaten?
Where is the father hidden? Could it not be in the person wh
is being beaten? The masochist feels guilty, he asks to be beaten,
he expiates, but why and for what crime? Is it not precisely the
father-image in him that is thus miniaturized, beaten, ridiculed
and humiliated? What the subject atones for is his resemblance
to the father and the father’s likeness in him; the formula of mas-
ochism is the humiliated father. Hence the father is not so much
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the beater as the beaten. A point of great significance in the fan-

tasy of the three mothers is the symbolic transfer or redisirdbution

ofall paternal functions to the threefold feminine figure: the

father is excluded and c:u:;mp!e.tel:.' ol lified. Most of Masach's noa-

¢ls contain a hunting scene which is described in minute detail:

* the ideal woman hunts a bear or a wolf and despoils it of its fur,

We could interpres this symbolically as the seruggle of woman
against man, from which woman emerges triumphant. But this
would be a mistake, since woman has aln:ad:.-‘ triump[‘:l::] when

masochism begins, the bear and the fur have already been invested
with an exclusively feminine significance. The animal stands for
the primitive hetaeric mather, the pre-birth mother, it is hunted
and despoiled for the benefit of the oral mother, with the aim of
achieving a rebirth, a parthenogenetic second birth in which, as
we shall see, the father has no part. It is true that man reappears
at the opposite pole, on the side of the Oedipal mother: an alli-
ance is contracted between the third woman and the sadistic man
(Elizabeth and Ipcelkar in The Feuntain of Youth, Dragomira and
- Boguslav in The Fisher of Souls, and Wanda and the Greek in Feous).
But this reappearance of man is compatible with masochism only
tor the cxtent that che Dn-;lipal mother maintaing her ri_ghts and
her integrity; not only does the man appear in effeminate, trans-
vestite form (the Greek in Venus), but in contrast to what hap-
pens in sadism, the mother-representative is the accomplice and
the young girl is the vietim, (In The Fountain of Youth, the mas-
ochistic hers allows Elizabeth to murder Giséle, the young g:irl
he loves.) Where the sadistic man happens to triumph, as he
does at the end of Yenus, all masochistic activity ceases; like the
Farms in Flato, it withdraws or perishes rather than unite with
its opposite, sadism.

However, the transfer of the functions of the father onto the
three mother-images is only one aspect of the fantasy. The main
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significance of the fantasy lies in the concentration of all the
matemal functions in the person of the second mother, the aral
or “good™ maother. It is a mistake to relate masochism to the
theme of the bad mother. There are of course bad mothers in mias-
achism (the twoe extremes of the uterine mother and the Oedi
pal mother) but this is because the whole tendency of masochism
is to idealize the functions of the bad mother and ransfor therm
onte the good mother. The function of prostitution belongs spe-
cifically to the uterine, hetaeric mother, and is transformed by
the sadistic hero into an institution designed to destroy the Oedi-
pal mather and make the daughter into an accomplice, Although
we find in Masoch and masochism a similar propensity to prosti-
tute the woman, we should not regard this as .pm-::ul' that sadism
and masochism share in a common nature. The impaortant differ-
ence in this case is that in masochism the woman assumes the
tunction of prostitution in her capacity as honest woman, the
mother in her capacity as the good oral mother. Wanda relares
how Masoch persuaded her to look for lovers, to answer adver-
tisements and to prostitute hersell. But he justified this desire
as tollows: “How delightful to find in onc’s own respectable, hon-
est and pood wife 2 voluptuousness that must usually be sought
among women of easy virtue.” The mother, insofar as she is oral,
respectable and pure, must assume the function of prostifute por-
mally reserved for the uterine mother. The same is true of the
sadistic functions of the Oedipal mother: the administration of
cruelty is taken over by the good mother and is thus profoundly
transformed and put to the service of the masochistic ideal of
expiation and rebirth, Prostitution should not therefore be re-
garded as a common feature that links up the two perversions.
The dream of universal prostitution, as it appears in Sade’s “society
of the friends of crime,” is embodied in an obfective institution that
aims to destroy the mather and give preferment o the daughter
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'E{il—.c mother becomes an outcast and the davghter a partner). In
" Masoch an the contrary the ideal form of prostitution is based
é.—. a privare contract whereby the masochist persuades his wite,
~in her capacity as goad mother, to give hersell to other men. 10
5'3'-;.'._15 the oral mather as the ideal of masochism is expecred to
;;;;g_lrm: all the functions of the ather temale fgures; n taking on
these functions, she rranstorms and sublimates them. This is why
we feel that psychoanalytic interpretations relating masochism to
thie “bad mother” are of very limited applicabiliny.

This concentration of functions in the person of the good oral
i mother is one of the ways in which the lather is cancelled out,
and his parts and functions distributed among the three women.
The way is thus made clear for the struggle and the epiphany of
the three women, which will eventually result in the eriumph of
the oral woman. In shore the three women canstitute a symbalic
order in which and through which the father is abaolished in
-~ advance — lor all time. This eternal, timeless supremacy of the
mother can only be expressed in the language of myths, which is
therefore essential to mascchism: evervthing has already hap-
pened, and the entire action takes place between the mother
images (thus the hunt and the conquest of the fur), It is there
fore surprising that even the most enlightened psychoanalyric
writers link the emergence of a symbolic order with the “name
“of the father.” This is surely to cling to the singularly unanalytical
conception of the mother as the representative of nature and the
Father as sole principle and representative of culture and law, The
. masochist experiences the symbaolic order as an intermaternal
arder in which the maother represents the law under certain pre-
scribed conditions; she generates the symbolism through which
the masochist expresses himself, [t is not a case of identification
with the mather, as is mistakenly believed. The threefold divi-
ston of the mother liserally expels the father from the masochistic
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universe. In The Siren, Masach vells the story of a young boy who
allows people 1o believe that his father is dead merely because he
finds it easier and more polite not to dispel a misunderstanding,
There is a disavowal of the maother by magnilving her {“'sym-
bolically the mather lacks nothing™) and a corresponding disa-
vowal of the tather by dugradi:n;__rl him [“the father is ;1-::||,]1|_r|g_,” in
ather words he is deprived of all symbolic funceion),

We need cherefore to examine more closely the way in which
man, the thind element, is introduced or reintroduced in the mas-
ochistic fantasy. The lile and work of Masoch were dominated by
the quest for this third party whom he calls “the Greek.™ How.
ever, in ¥enus the character has two aspects. The first or fantasy
aspect is effeminate: the Greek is “like a woman. ... In Paris he
has been seen dressed up as a woman, and men were showering
him with love letters.” The second aspect is virile and marks on
the CONLFAFY the end of the F:mtax»_'.' and of the masochistic exer-
cise. When the Greek takes up the whip and thrashes Severin the
supersensual charm quickly dissolves: “voluptuous dream, woman
and love,” all mele away. The novel has a sublime and humorous
ending, with Severin giving up masochism and turning sadise. We
may therefore conclude that the father, though abolished in the
symbalic order, nevertheless continues to act in the order of the
real, W or of experience. There is a fundamental law, first formu-
lated by Jacques Lacan, according to which an object which has
been abolished on the symbolic plane resurges in “the real” in
a hallucinatory form.!® The final episode ol Ferus is a tepical
instance of the aggressive and hallucinatory return of the father
in a world that has symbolically abelished him. Everything in the
text sugpests that the full “reality” of the scene can only he expe-
rienced in a hallucinatory manner: the hallucination in return
rmakes the pursuit or continuance of the fantasy impossible. It
would therefore be tharoughly misleading to confuse the fantasy

iy

FaTHER AMND MGTHER

that comes into play in the symbolic order and the hallucina-

rion that FEPrEsents the return of what had been symbolically

abolished, Theodor Reik quotes a case where all the “magic™

vanishes from the masochistic scene because the subject thinks he
recognizes in the woman about to strike him a erait thar reminds
him of the father.! (The same thing happens at the end of Fenos,

- and even more strikingly, since here, as a result of the actual sub-

stitution of a father figure, the Greek, for the torturess, Severin
is moved to give up the masechistic aim altogether. ) Reik seems
to regard the case quoted above as proof that the torturess essen-
tially represents the father and that the mother-image 1s the lather
in dispuise — an argument once again in favor of a sadomasochistic
entity. In our opinion the conclusion should be quite the reverse;
Reik maintains that the subject is “disillusioned,™ but we oughe
rather to say that he is “disfantasized,” fantasy giving way to hal-
lucination and a hallucinatory state. Far from being the truth
behind masochism and the confirmation of its connection with
sadism, the aggressive return of the father disrupts the masochis-
tic situation; it represents the constant threat from the side of
reality to the masachists world and to the defenses thar condi-
tion and limit the symbolic world of his perversion. 1t would be
“wild™ psychoanalysis to favor this breakdown of his defenses by
mistaking the “protest™ from external reality tor the expression
of an inner reality.

What are the masochistic defenses against both the realicy and
the hallucination of the father’s aggressive return? The masochis-
tic hero must evolve a complex strategy to protect his world of
fantasy and symbaols, and to ward off the hallucinatory inroads of
reality (or to put it ditferently, the real attacks of hallucination).
This procedure which, as we shall see, is constantly used in mas-
ochism, is the centroct. A contract is established berween the hera
and the waman, w!mr&h}l atr a precise point in time and tor a deter-
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minate period she is given every right over him. By this means
the masochist tries to exorcise the danger of the father and to
ensure that the temporal order of veality and experience will he
in conformity with the symbolic order, in which the father has
been abolished for all time. Thmugh the contract, that is thmugh
the most rational and temporarily determinate ace, the masochist
reaches toward the maost mythical and the most timeless realms,
where the three mother-images dwell, Finally, he ensures that he
will be beaten; we have seen thar what is beaten, humiliated and
ridiculed in him 15 the image and the likeness of the tather, and
the possibility of the father's aggressive return. It s not a child hue

a fother that is being beaten. The masochist thus liberates himself

in preparation for a rebirth in which the father will have no part.

But how shall we account for the face that even in the con-
tract the masochist requires a third party, the Greek? Why should
he so ardently desire this third parey? The answer is that the
Greek, while he undoubtedly evokes the danger of the agpressive
return of the father, also stands for something more — something
ol an entirely different kind, namely the hope of a rebirth, the
projection of the new man thar will result from the masochistic
experiment. The Greek is a compound Figure combining varfous
elements: when he is idealized he foreshadews the outcome of
masochism and stands for the new man: in his sadistic rale, I:}-
contrast, he represents the dangercus father who brutally inter-
rupts the cxperiment and interferes with the outcome. Let us
remind ourselves of the fundamental structure of fantasy in gen-
cral, for the arc of masochism is the ant of fantasy. Fantasy plays
On Dwo series, two opposite “margins,” and the resonance thus
set up gives life to and creates the heart of the fantasy. In mas-
achism the two symbolic margins are the ucerine mother and the
{-chiig'.lﬂ mother; between them and moving from one to che other
is the oral mother, the core of the fantasy. The masochist plavs
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‘on the twa extremes and causes them to produce a resonance in

the oral mother. He thereby invests her with an amplitude which
repeatedly brings her very close to the figures of her rivals. The
aral mother must wrest from the uterine mother her hetaeric
functions (prostitution) and from the Oedipal mother her sadis-

tic funceions {punishment). At either end of her pendulumlike

maotion, the pood mother must confront the chird party: the anon-

ymous uterine mother and the sadistic Oedipal mother. But in
point of fact {unless rhingﬁ rake a turm for the worse as a result of

the hallucinatory return of the father) the third party is never

Snvived or Hmaghr atter for its own sake, but to be neutralized by
the substitution of the good mother for the uterine and the Oedi-

pu.| mother. The adveniure with J.urlwig 11 .J.:Emirnl'.ui:,' illystrates
this: its comic effect is due to the parries put up by the two char-
acters in confrontation. ™ When Masoch receives che Hirst letters
from “Anatole™ he sincerely hopes that his correspondent is a
worman. But he has already planned his parry in case it should be a

mant he will introduce Wanda into the affair and in collusion with

the third party will get her te perform a hetaeric or sadistic func-

tion, but in her capacity as good mother. Whereupon Anatole,
wha has other plans, replies with an unexpected parry, aml intro-
duces his hunchbacked cousin who is intended to neotralize
Wanda herself, Contrary to all Masoch™ intentions. The epuEs Lo
whether masochism is feminine and passive and sadism virile and
active is only of secondary importance, In any case it arises from
the presupposition that sadism and masochism are complemen-
tary, the onc being the reverse of the other. But sadism and mas-
ochism do not tugtt]"lur constitute 4 siﬂg!-& entity; l]'l’(‘-:g-' are ol
respectively made up of partial impulses, but cach is complete
in itself. The masochists experience is grounded in an alliance
berween the son and the aral mother: the sadises in the alliance

of father and davghter. In both cases this alliance is confirmes
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by the respective disguises. In masochism the masculine impulse
is embodied in the role of the son, while the feminine impulse
is projected in the role of the mother; but in point of fact the
two impulses constitute one single figure; femininity is posited
as lacking in nothing and placed alongside a virility suspended
in disavowal {just as the absence of penis need not indicare lack
of the phallus, its presence likewise need not indicate pOSsEEsion
of the phallus). Hence in masochism a girl has no difficulty in
assumning the role of son in relation o the Bearing mother whe
possesses the ideal phallus and on whom rebirth depends. Simi-
larly, in sadism, it becomes possible for the boy to play the role
of a girl inl relation to 2 projection of the father. We might say that
the masochist is hermaphrodite and the sadist androgynous. ...
They represent parallel worlds, each complete in itself, and it is
both unnecessary and impossible for either to enter the ather’s
world, We cannot at any rate say that they are exact opposites,
except insofar as opposites avoid each other and must either do
s0 or perish. This very opposition tends unfortunately to suggest
possibilities of transtormation, reversal and combination. Yet there
is between sadism and masochism an irreducible dissymmetry:
sadism stands for the acrive negation of the mother and the infla-
tion of the father {who is placed above the law); masochism pro-
ceeds by a twolold disavowal, a positive, idealizing disavowal of
the mother {whao is identified with the law)} and an invalidating
disavowal of the father {wha is expelled from the symbalic arder),
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The Art of Masoch

There is a fundamental aesthetic or plastic element in the ant of
Masoch. It has been said that the senses become “theoreticians™
and that the eye, for example, becomes a human eye when its
abject itself has been transformed into a human or cultural object,
fashioned by and intended solely for man. Animal nature is pro-
foundly hurt when this transmutation of its organs from the ani-
mal to the human rakes place, and it is the experience of thiz
painful process that the arr of Masoch aims 1o represent. He calls
his doctrine “supersensualism” to indicate this cultural state of
transmuted sensuality; this explaing why he linds in works of ar
the source and the inspiration of his loves. The lover embraces a
marble woman by way of initiation; women become exciting
when they are indistinguishable from cald statues in the moon-
light or paintings in darkened rocms. Fenus is set under the sign
of Titian, with its mystical play of flesh, fur and mirror, and the
conjunction of cold, cruelty and sentiment. The scenes in Masoch
have of necessily a frozen quality, like statues or portraits; they
are replicas of works of art, or else they duplicate themselves in
mirrors {as when Severin catches sight ot his own reflection
i the mirror).

Sade's heroes, by contrast, are not art lovers, stll less collec-
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tors. In fuliette, Sade explains why: “Ah, if only an engraver could
record for posterity this divine and voluptuous scene! Bue Lust,
which all too quickly crowns our actors, might not have allowed
the artist time to portray them. 1t is noc easy lor art, which is
motionless, to depict an activity the essence of which is move-
ment.” Sensuality is movement. In order to convey the immedi.
acy of this action of one soul against another, Sade chooses to
rely on the quantitative techniques of accumulation and acceler-
ation, mechanically grounded in a materialistic theary: reiteration
and internal multiplication of the scencs, precipitation, over-
determination. (The subject is at once parricide, incestuous, mur-
derer, prostitute and sodomite.) We have seen why number,
quantity and quantitative precipitation were the specific obses.
sions of sadism. Masoch, on the contrary, has every reason to rely
on art and the immobile and reflective qualicy of culture, In hj:.-
view the plastic arts confer an eternal character on their subject
because they suspend pestures and attitudes. The whip or the
sword that never strikes, the fur that never discloses the flesh. the
heel that is forever descending on the victim, are the expression,
beyond all movement, of a profound state of waiting closer to the
sources of life and death. The novels of Masoch display the most
intense preaccupation with arrested movement; his scenes are fro-
zen, as though photographed, stereotyped or painted. In Venus
it is 4 painter who says: “Woman, goddess...do you not know
what it is to love, to be consumed by longing and passion? And
Wanda looms with her furs and her whip, adopting a suspended
posture, like a tabieau vivant: *I want to show vou another por-
erait of me, ane that | painted myself. You shall copy it." *You
shall copy it" suggests both the sternness of the arder and the
reflection in the mirror.
Waiting and suspense are essential characteristics of the mas-
ochistic experience. Hence the ritual scenes of hanging, cruci-
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fixion and ather forms of physical suspension in Masoch's novels.

The masachist is morose: but his moroseness should be related
to the experience of waiting and delay, It has often been polated

‘out that the pleasure-pain complex is insufficient to define mas-

achism; but humiliation, explation, punishment and guilt are not

 sulficient either. It is argued, justifiably, that the masochise is not
-a serange being who finds pleasure in pain, but thae he is like

everyone clse, and finds pleasure where others do, the simple dil-
ference being that for him pain, punishment or humiliation are
necessary prerequisites to obtaining gratiticarion. However, this
mechanism remains incomprehensible if it is not related to the

~form and in particular to the temporal form that makes it possi-

ble. Thus it 15 a mistake to treat the ].1-|r:asun:-p3ir| cum]:rh:x a5
a raw material able intrinsically o lend irsell to any transforma-
tion, bepinning with the alleged transformation of sadism into
masochism. Formally speaking, masochism is a state of waiting;
the masochist experiences waiting in its pure form. Pure wait-
ing divides namr&“}' into two simultaneous currents, the first
representing what is awaited, something essentially tardy, always
late and always postponed, the second representing something
that is expected and on which depends the speeding up of the
awaited object. 1t is inevitable that such a form, such a chythmic
division of time into two streams, should be “tilled™ by the par-
ticular combination of pleasure and pain. For at the same time
as patn Mulfills what is expected, it becomes possible for pleas-
ure to fulfill what is awaited. The masochist waits for pleasure as
something that is bound to be late, and expects pain as the con-
dition that will finally ensure {both physically and maorally) the
advent of pleasure. He therelore postpoenes pleasure in expecta-
tion of the pain which will make gratification possible. The anxi-
ety of the masochist divides therefore into an indelinite awaiting
of pleasure and an intense expectation of pain.
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Disavawal, suspense, waiting, fetishism and fantasy toperher
make up the specific constellation of masochism. Reality, as we

have seen, is affected not by negation but by a disavowal that trans-

poses it into fantasy. Suspense performs the same function in rela
tion to the ideal, which is also relegared to fantasy, Waiting
represents the unity of the ideal and the real, the form or tem-
porality of the fantasy. The fetish is the object of the fantasy, the
lantasized cbjece par excellence. Consider the following masoch.
istic fantasy: a woman in shorts is pedaling encrgetically on a
statiomary bicycle; the subject is lving under the bicycle, the whir-
ring pedals almost brushing him, his palms pressed against the
waman's calves. All the elements are conjoined in this image, from
the ferishism of the woman's calf to the rwofold waiting repre-
sented by the motion of the pedals and the immobility of the
bicycle. We should say, however, that there is no such thing as
a specifically masochistic kind of waiting, but rather that the
masochist is morose, by which we mean that he experiences wait-
ing in its pure furm, For example, Masoch arranged to have a
healthy tooth pulled out while his wife, dressed in furs, stood
before him with a threatening air. What is true of masochistic
writing is equally true of masochistic fantasy: there is no specifi-
cally masachistic fantasy, but racher a masochistic ant of fantasy,
The masochist needs to believe that he is dreaming even when
he is not; sadism offers no such discipline in the art of the fan-
tasy. Maurice Blanchot has given an excellent analysis of the posi-
ticn of Sade (and of his characters) in relation o fantasy: “His
own erotic dream consists in projecting the unreal dynamic of
his sensuous enjoyment on to characters who are not dreaming
but acting.... Therefore the more this eroticism is dreamye, the
maore it requires a liction from which dreams are excluded and
where debauchery is fully actualized ™! [n other words, Sade
needs to believe that he is not dreaming even when he is. 1n sad-
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;ﬂm a powerful force of paranoid projection transforms the fan-
:1_-3_5!,! into the instrument of a fundamental and sudden change in
the objective warld. Clairwil dreams that her wickedness never
‘ceases to impinge on the world even while she is asleep. Hence
the pleasure—pain potential characteristic of the fantasy requires
for its realization that real characters should experience actual
P};in, while pleasure accrues to the sadise inasmuch as he can con-
tinte to dream that he is not dreaming.

Juliette gives the following advice: “For a whole fortnight
abseain from all lustful behavior; distract and entertain yourselves
with other things. ... Then lic down in the dark and little by lic-
~ tle imagine different wantan acts, One of these will alfect you
more powerlully and become like an cbsession, and you must
‘then note it down and promptly put it into action.” [n this way

the fantasy acquires maximum aggressive power, systematization
~and capacity of intervention in the real world: the Idea is pro-
jected with extraordinary viclence. The masochistic use of fan-
tasy is totally different: it consists in neutralizing the real and
containing the ideal within the fantasy. In our opinion the dif-
ference in the use of the fantasy determines to a certain extent
the difference in content. The sadist’s destructive relation to the
Fetish must be interpreted in the light of his projective use of tan-
tasy. To say that the destruction of the ferish implies a beliel in
the fetish (as profanation is said to imply a beliet in the sacred)
is to indulge in meaningless generalities. The destruction of the
betish is a measure of the speed with which projection takes place,
' and of the way in which the dream as such is eliminated and the
Idea erupts into the real waking world. By contrast, the consti-
tution of the fetish in masochism points to the inner force of the
tantasy, its characteristic of patient walting, its suspended and
stagic power, and the way in which the ideal and the real are

mgcrhcr absorbed by it.
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It would seem that the contents of sadism and masochism
are cach intended to ulfill a form. Variations in the distribu-
tion of the pleasure-pain complex as well as variations in the
content of the fantasy (whether the mather or the father is the
determinant image) depend on the specific requirements of the
form, If we take the material content as our starting point, we
solve everything and we arrive besides at the supposed unity of
sadism and masochism, but at the price of toral confusion. Ary
given formula for the association of pleasure and pain must 1ake
into account certain specilic formal conditions (e.g., the form
of waiting, the form of projection). “Material™ definitions of
masochism based an the pleasure-pain comples are insufficient:
as the logician would say, they are purely nominal, they do not
indicate the possibility of what cthey define, they do not show
that parcicular conditions must follow. But worse still, they lack
distinctive features, and open up the way to all sores of confu-
stons between sadism and masochism such as the possibility of
their reversing into each other. “Moeral™ definitions based on
the concepts of guilt and expiation are no better, since they are
based on the alleged communication between sadism and mas-
achism (in this sense they are even more moral than they seem).
Fundamentally, masochism is neither material nor moral, but
essentially formal. We need, for the understanding of the world
of perversions in general; a genuinely formal, almost deductive
psychoanalysis which would attend first of all to the formal pat-
terns underlying the processes, viewed as formal elements of
fictional art.

In the teld of formal psvchoanalysis as applied to masochism,
the work of Theadore Reik deserves special credit. He distin-
guished four basic characteristics of masochism:

1. The "special significance of fantasy,” that is the form of the
fantasy (the fantasy experienced for its own sake, or the scenc
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which is dreamed, dramatized, ritvalized and which is an indis-
: 'Eﬂ::J;'IEE.b!ﬁ element of masochism).
2. The “suspense factor™ (the waiting, the delay, express-
Jing the way in which anxiety affects sexual tension and inhibits
jts discharge).

3. The *demanscrative” ar, mare rur:-::umr{r.!:r', the persuasive

feature (the particular way in which the masochist exhibics his

suffering, embarrassment and hamiliation).

4. The "provocative fear” {the masochist aggressively demands
punishment since it resolves anxiety and allows him to enjoy the
forbidden pleasure). 22

- Itis curious that Reik, ne less than ather analysts, negleces a
fifth factor which is very important: the form of the contract in
the masachistic relationship. In Masoch’s personal adventures as
well as in his fiction, and in his particular case as well as in the
structure of masochism in general, the contract represents the
_':idr.:.al form of the love-relationship and its necessary precondition.
A contract is drawn up between the subject and che torturess,
‘giving a new application to the idea of the jurists of antiquity that
slavery itself is based on a contract, The masochist appears to be
_:.hr.J{l by real chains, buc in face he is bound by his word alone.
The masochistic contract implies not only the necessity of the
(victim's consent, but his ahilir}l 16 1;|E:I‘El.lﬁv|'|€:1 and his pﬁrlngugiﬂﬂ.l
and judicial efforts to train his torturer. In the two contracts of
Masoch reproduced here (see Appendix 1) it is interesting to
note how the conditions alter from the first to the second con-
tract in the direction of greater strictness: the first contract retains
~a degree of reciprocity of duties, a time limit, a preservation
~of inalienable rights {the right of waork or the ".-:EII:IjI:'CI."S honor);
the second confers more and more rights on the wornan at the
expense of the subject, who loses the right to his name, his honor
and his lite.2 {The contract in Wenos changes Severin's name. ) The
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tightening of the contractual bond indicates that the function of

the contract is vo lay down the law, which, once established,
becomes increasingly cruel and restrictive toward one of the par-
ties (in this case the initiator of the contract). The funceion of
the masochistic contract is to invest the mother-image with the
symbolic power of the law. The question remains why a contract
is necessary, and why it develops as it does toward extreme sever-
ity. In any case there is no doubt that masochism cannot do with-
out a contract, either actual or in the mind of the masochist {as
in the phenomenon ni'r.mﬂii-me“]-.

We have now seen the two aspects of the “culturism™ of
Masoch, the aesthetic aspect which is expressed in the model of
art and suspense, and the juridical aspect which is expressed in
the model of the contract and of submission. By contrast, Sade
is not only supremely indifferent o the resources of the work of
art, but he regards the contract and any appeal to its authority,
or indeed any idea or theary connecred with it, with the decpest
hostility. The sadist heaps derision on the principle of the con-
tract. But having said this, we should not simply oppose the
culturalism of Masoch to the naturalism of Sade. Both authors
exhibit a form of naturalism and both distinguish between two
natures, but they do not make the same kind of distincrion, and
above all they have very different views on how the passage from
one nature 10 the other is accomplished. According to Masoch,
it is essentially the work of art and the contract that makes pos-
sible the transition from a lower nature to the preat Nature, which
is sentimental and self-conscious, For Sade, on the contrary, the
transition from secondary nature to primary pature implies no sus-
pense or system of aestherics, but an attempt to establish a nrech-
anism of perpetual motion, and with it institutions of perpetual
motion. Sade's secret societies, his societies of libertines, are
institutional societies; in a word, Sade thinks in terms of “institu-
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tions,” Masoch in terms of “the contract.” The juridical distinc-
tion between contract and institution is well known: the contract
presupposes in principle the free consent of the contracting par-
ties and determines between them a system of reciprocal rights

- and duties; it cannot affect a third party and is valid for a limited

period. Institutions, by contrast, determine a long-term state of
affairs which is both inveluntary and inalienable; it establishes a
power or an authority which takes effect against a third party. But
CVET FIOre :iigniﬁn:ant is the difference between the contract and
the institution with respect to what is known as a law: the con-
tract actually generaces a law, cven if this law oversteps and contra-
venes the conditions which made it possible; the institution is
of a very different order in that it tends to render laws unneces-
sary, to replace the system of righes and duties by a dynamic model
of action, authority and power. Saint-Just accordingly demanded
that there should be many institutions and few laws, and pro-
claimed that the Republic could not be a republic so long as laws
had the supremacy over institutions. ., .2* In short, the specific
impulse underlying the contrace is toward the creation of a law,
even if in the end the law should take over and impose its author-
ity upon the contract itself; whereas the corresponding impulse
at work in the case of the institution is toward the degradation
of all laws and the establishment of a superior power that sets
itsell above them.

The affinity of Sade’s theorizing with the cheme of the insti-
tution {as well as with certain aspects of Saint-Just’s thinking) has
often been painted out. Bur it is not enough to say thar Sade’s
heroes put institutions at the service of their abnormality, or need
them as the limits that give full value to their transgressions. Sade’s
conception of institutions is more positive and profound, and his
relation to revolutionary ideclogy is accordingly a complex one:
he rejects any conrractual conception of the republican regime
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and is even mare strongly against the Idea of the law. He found in
the Revolution what he hated most: the law and the cohtract,
which he regards as the two main obstacles that seill prevent the
French from achieving a true republic. The crux of Sade’s politi-
cal thinking is the contrast he draws between the institution and
the law, between a republic based on institutions and one hased
on contractual relations. Saine-Just poinred out the fellowing
inverse relation: the fewer institutions, the greater the number
of laws (as in monarchy and despotism; the fewer laws, the
greater the number of institutions (the republic). Sade seems 1o
have developed this idea to its ironic and perhaps also its maost
serious conclusion; he asked which institutions would require the
lewest possible laws, and ultimately no laws at all (laws “so leni.
ent and so few..."). Laws bind actions; they immobilize and mor-
alize them. Pure institutions without laws would by definition
be models of free, anarchic action, in perpetual motion, in per-
manent revolution, in a constant state of immorality, “Insurvec.
tron...is mot a moral state of affairs; it has nevertheless to be the
permanent condition in a republic. It would be both absurd and
dangerous to require that those who are to ensure the perpetual
subversion of the established machinery should be moral, for the
state of 4 moral man is one of peace and tranquillity, while the
state of immorality is one of perpetual unrest resernbling the nec-
essary state of insurrection in which the republican must always
keep the government of which he is a member” It would b:‘a
mistake to regard the famous text from Fhiloraphy in the Bedroam,

*Yet anather effort, Frenchmen, if you wish ra become Republi-

cans,” merely as a paradoxical application of sadian fantasies in

the field of politics. The problem that it raises, both on the for-

mal and on the political level, is far more serious ard original. It is
this: Granted that both the contract and the law are in the nature
of mystifications, the law being used by despotism for its own
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- purpases, and granted that the institution is the only form of

P.,;rlitjua! organization that differs essentially from both law and
contract, where should we look to for the perfect institution —
the one that banishes contracts and allows only the barest mini-
mum of laws? In reply, Sade points to the ironic possibility, under
these conditions, of making atheism, =;n|umn:r'. theft, prostitution,

Cincest and sodomy — even murder — inte institurions, and shows

furthermore that they are necessarily the types of the ideal institu-

“tion, the institution in perpetual motion. He seeesses in particular

the possibility of instiruting universal prostitution and he attemprs

o refute the “coantractual™ r_1|_1j&r:tiun b such “universalization.”

In any case those who contrast Sade’s extreme theoretical pro-
nouncements with his very moderate personal stand during the
Revalution fail to do justice to his political thought, The oppo-
sition that he established between the institution and the con-
tract and its corollary, the opposition between institutions and
laws, have become juridical placitudes of positivist thinking. But
this is because their original significance and their revalutionary
character have been obscured by uneasy compromises. 1F we wish
to recover the original meaning of these oppositions and of the
choices and directions they imply, we must return to Sade {and
to Saint-Just, who does not give quite the same answers as Sade).
There is a pmﬁjund ]mljtical insight in Sade's conception of the
revalutionary republic as an institution based on oppasition to
both law and contrace; bun this conceprian is ironic through and
through because it is sexual and sexualized, as it deliberately to
challenge any attempt o think of palitics in legalistic or contrac-
tual terms. We should expect to find in Masoch a comparable tour
de force, the humorous converse of Sade's. As against the latter’s
ironjc conception of the institution based on the rejection of law
and contract, and in the context of the Revolution of 1789, we
have to consider the hemorows conteibution of Masoch and his
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conception af the relationship between the coneract and the law, |

in the contexe of the 1848 Revolution. As a resule, Tundamental
problems of rights begin to emerge in their true light even as they
become perverted in the work of Sade and Masoch and tumed
inta literary elements in a parody of the Fhilmnp]'u:,- nfhismr}-.

CHarTER VI

Humor, Irony and the Law

The classical conception of the law found its perfect expression
in Plato and in that form gained universal acceptance through-
out the Christian world. According to this conception, the law
may he viewed either in the light of its underlying principles or
- in the light of its consequences. From the first point of view,
- the law itsell is not a primary bue only a secondary or delegated
power dependent on a supreme principle which is the Goaod. IT
 men knew what the Good was, or knew how to conform o i,
- they would not need laws: the law is only a representative of
~ the Good in a world that the Good has more or less forsaken.
. Hence, from the point of view of its conscquences, obedience
~ to the law is “best,” the best being in the image of the Good. The
E righrmua Tran -::lbérjrs the laws of the country of his birth or resi-
~ dence, and in so doing acts for the best, even though he retains
his freedom of thought, freedom to chink of the Good and for
the sake of the Good.

This conception, which is seemingly so conventional, never-

- theless conceals elements of irony and humor which made polit-
. ical philosophy possible, for it allows the free play of thought at
.~ the upper and lower limits of the scale of the law. The death of
~ Socrates is an excmplary illustration of this: the laws place their
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fate in the hands of the condemned man, and ask chat he shauld

sanction their -“l.l.llhﬁ-rit}' 1.!}' submitting to them as a rational man,

There is indeed a great deal of irony in the operation that seeks
to trace the laws back to an absolute Good as the NECEessary prin-
ciple af their loundation, Equally, there is considerable humaor
in the attempt to reduce the laws to a relative Best in order 1o
]'I{EI‘SLEMJE s that we should obey them. Thus it Appears that the
nation of law is not selfsulficient unless backed by force; ide-
ally it needs to rest on a higher principle as well as on a consid-
eration of its remare consequences, This may be why, according

to the mysterious text in the Phaeda, the disciples present at the

deatk of Socrates could not huip laughing. Irony and humor are
the essential forms th:n:rugh which we :q:pre-]leml the law, It isin

this essential relation vo the law that they acquire their fenction

and their significance. lrony is the process of thought whereby
the law is made 10 depend on an infinitely superior Good, juse
as humor is the attempt to sanction the faw by recourse to an infi-
nitely more righteous Best,

The final overthrow of the classical conception of the law was
certainly not the result of the discovery of the relativity and vari-
ability of laws, since these were fully recognized and understood
in this conception and were indeed an integeal part of it, The true
cause must be sought elsewhere. In the Critique of Practical Reoson
Kant gave a rigorous formulation of a radically new conception,
in which the law is no longer regarded as dependent on the Good,
but on the contrary, the Good itsell is made to depend on the
law. This means that the law no longer has its foundation in some
higher principle from which it would derive its authoricy, but that
it is selfgrounded and valid solely by virtue of its own form. For
the first time we can now speak of THE Law, regarded as an abso-
lute, without further specification or reference to an object,
Whereas the classical conception only dealt with the Tows aceord-
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" ing to the various spheres of the Good or the various circum-
* stances attending the Best, Kant can speak of the moral law, and

of its a]:rplical:iﬂn to what atherwise remains totally undeter-
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mined. The moral law is the representation of a pure form and is
iru:lepn:nc[ent of content or object, spheres of activity or circum-
stances. The moral law iz Tae Law, the torm of the law and as
such it cannat be grounded in a higher principle. In this sense
Kant is one of che firse to break away from the classical CONCEp-
ion of the law and to give us a truly modermn conception. The

E Cupumican revolution in Kant's Crtigue of Pure Rearon cosistedd
in viewing the objects of knowledge as revolving around the
i subject; bur the Critigue of Pracical Reason, where the Good is
; \ conceived as revalving around the Law, is perhaps even more rev-

olutionary, It probably reflected major changes in the world. Tt
may have been the expression of the ultimate consequences of a

i return beyond Christianity to Judaic thought, or it may even have
foreshadowed a return to the pre-Socratic {Oedipal} conception

of the law, beyond to the world of Flate. However that may be,
Kant, by establishing that THE Law is an ultimate ground or prin-

-~ ciple, added an essential dimension to modern thoughe: the

object of the law is by definition unknowable and elusive.2®

But there is vet a further dimension. We are not concerned
here with the architectonics of Kant's system {and the manner
in which he salvages the Good in the system), but with a second
discovery which is correlated with and complementary to the
first. The law can no longer be grounded on the superior princi-
ple of the Good, but neither can ir be sanctioned any more by
recourse to the idea of the Best as representing the goad will of
the righteous, Clearly THE LA, a3 delined by its pure form, with-

. out substance or object or any determination whatsoever, s siuch

that no one knows nor can know what it is. It operates without

! making itsell known. It defines a realm of Eransgression where
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one is already guiley, and where one oversteps the bounds with.
out knowing what they are, as in the case of Oedipus. Even auilt

and punishment do not tell us what the law is, but leave iting
state of indeterminacy equaled only by the extreme sptcjﬁ:jr_-;-:
of the punishment. This is the world described by Kafka. The
point is not to compare Kant and Kafka, but to delincate twe.

dimensiens of the modern conception of the law,
If the law is no longer based on the Good as a preexisting,

higher principle, and it is valid by virtue of jts form alone, the
content remaining entirely undecermined, it becomes impossi-

ble to say that the righteous man obeys the law for the sake of
the Best. In other words, the man who obeys the law does nor
thereby become righteous or feel righteous; on the contrary, he

feels guiley and is guilty in advance, and the more strict his obe-

dience, the greater his guilt, This is the pracess by which the law

manitests itself in its absolute purity, and proves us guiley. The
two fundamental propositions of the clissical CONCeprioh are over-

thrown together: the law as grounded in the further principle of

the Good; the law as sanctioned by righteousness. Freud was the

birse to recognize che extraordinary paradox of the conscience,
1t is far from the case that obedience to the law secures a teeling
of righteousness, “for the more virtuous 2 man is, the more severe
and distruseful™ is the behavior of his conscience toward him:
Freud goes on to remark on “the extraordinary severity of con-
science in the best and most tractable people2?

Freud resolved the paradox by showing that the renunciation
of instinctual gratification is not the product of conscience, but
on the contrary that conscience itself is born of such renuncia-
tion. Hence it follows that the strenpth and severity of conscience
increases in direct praportion to the strength and severity of the
renunciation. Conscience is heir to the repressed instincrual
drives, “The effect of instinctual renunciation on the conscience

84

HUMDOR IROMY AND THE LAW

&mn is that every piece of aggression whose satisfaction the sub-
ject gives up is taken over by the superego and increases the lat-
per's aggressiveness {against the ego).” We are now in a pasition to
pnravel the second [ radox concerning the ﬁlﬂ{l&t‘ﬁﬂht-‘&“}' unde-
termined character of the law, In Lacan's words, the law is the
same as repressed desire. The law cannot specity its object with-
.|.jut sell-contradiction, nor can it define itself with reference to
a content without removing the repression on which it rests. The

' object of the law and the object of desire are one and the same,

amd remain equally concealed. When Freud shows that the essen-
tial nature of the object relates to the mother while that of desire

and the law relates to the Father, he does not thereby try to restore

‘2 determinate content to the laws he does indeed almost the

4 ‘opposite, he shows how the law, by virtue of its Oedipal origins,

must of necessity conceal its content in order to operate as a pure

| form which is the result of a renunciation both of the object (the

mother) and of the subject (the father).

The classical irony and humor of Plato that had for so long
dominated all thinking on the subject of the law are thus turned
upside down. The upper and lower limits of the law, that is to
say the superior principle of the Good and the sanction of the
righteous in the light of the Best are reduced to nothingness. All
that remains is the indeterminate character of the law on the one
hand and the specificity of the punishment on the other. Irony
and humor immediately take on a different, moderm aspect. They
still represent a way of conceiving the law, but the law is now
seen in terms of the indeterminacy of its content and of the guilt
of the person who submits to ic. Kafka gives to humor and irony
their full modern significance in agreement with the transformed
character of the law. Max Brod recalls that when Kalka gave a read-
ing of The Trial, evervone present, including Katka himself, was
overcome by laughter — as mysterious a phenomenon as the laugh-
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ter that greeted the death of Socrates. A spurious sense of trag. il

edy dulls our intellipence; how many authors are distorted by

placing a childishly tragic construction on what is more uﬁ:cn the !
expression of an aggressively comic force! The comic is the Un]}r'-f-
possible mode of conceiving the law, in a peculiar combination

of irany and humor,
In modemn thought ireny and humor take on a new form: they
are now directed at a subversion of the law. This leads us back to

Sade and Masach, who represent the two main attempts at sube

version, at turning the law upside down, Trony is still in the pro-
cess or movement which bypasses the law as a merely secondary

power and aims at transcending it toward a higher principle. But

what if the higher principle no longer exists, and if the Good can

no longer provide a basis for the law or a justification of jes

power? Sades answer is that in all itz forms = natural, moral and
paolitical — the law represents the rule of secondary nature which
is always geared to the demands of conservation; it is a usurpa-
tion of true sovereigney, Tt is irrelevant whether we see the law
as the expression of the rule of the strongest or as the product of
the sclf-protective union of the weak. Masters and slaves, the
strong and the weak, all are creatures of secondary nature; the
union of the weak merely favors the emergence of the tyrane; his
existence depends on it. In every case the law is a mystification;
it is nov a delegated burt a usurped power that depends on the infa-
mous complicity of slaves and masters. It is significant thar Sade
attacks the regime of laws as being the repime of the tyrannized
and of the ryrants, Only the law can tyrannize: “I have infinitely
less reason to fear my neighbor's passions than the law's injustice,
for my neighbor’s passions are contained by mine, whereas noth-
ing stops or contains the injustices of the law."” Tyrants are cre-
ated by the low alone: they flourish by virtue of the law. As Chigi
says in fuliette, “Tyrants are never born in anarchy, they only Nour-
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n the shadow of the laws and draw their authority from
" Sade's hatred of tyranny, his demonstration that the law
pables the tyrant o exist, form the essence of his thinking. The
yrant speaks the lanpuage of the law, and acknowledges no other,
he lives Yin the shadow of the laws.” The heroes of Sade are
ired with an extracrdinary passion against tyranmy; they speak

und of the law, but in the direction of its opposite, the Idea
vil, the supreme principle of wickedness, which subverts the
w and turns Flatonism upside down, Here, the transcendence
Eiﬁc law implics the discovery of a primary nature which is in
apy way opposed to the demands and the rule af secondary
mature. It follows that the idea of absolute evil embodied in pri-
ary nature cannot be equated either with tyranny — for tyranny
ﬁ"ll presuppases laws — or with a combination of whims and arbi-
ar ness; its higher, |mp¢rs|::-m| madel is rather to be found in

b

]
|

he anarchic institutions of perpetual motion and permanent rev-
.unn- Sade often stresses the fact that the law can only be
nscended toward an institutional madel of anarchy. The fact
that anarchy can only exist in the interval between two regimes
_'Ecd on laws, abolishing the old to give birth to the new, does
not prevent this divine interval, this vanishing instant, from tes-
.FI._;r'mg to its fundamental difference from all forms of the Law.
i The reign of laws is pernicious; it i3 inferior to that of anarchy;
the best proof of this is that all governments are forced to plunge
Il'ltn anarchy when they wish to remake their constitutions.” The
Taw can only be transcended by virtue of a principle chat subverts
tand denies its power.

- While the sadian hero subverts the law, the masochist should
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would necessarily follow upon the punishment. Once more,
Theodor Reik gives an excellent analysis of this process: masoch-
i.ig'm is not pleasure in pain, nor even in punishment; at most, the
ascchist gers a preliminary pleasure from punishment or dis-
comfort; his real pleasure is obtained subsequently, in that which
i made possible by the punishment. The masochist must undergo

punishment before experiencing pleasure. It would be a mistake

not by contrast be regarded as gladly submitting o it. The e,
ment of contempt in the submission of the masochist has often
been emphasized: his apparent obedience conceals a eriticism and
a provacation. He simply attacks the law on another Nank. Whiay
we call humor — in contradistinction to the upward movemen,
of irony toward a transcendent higher principle — is a -rlm-.rnuﬁ
movement from the law 1o its consequences. We all know wa'}-s
of twisting the law by excess of zeal, By scrupulously a_ppi}-jn_g.
the law we are able to demonstrate its ahsy rdity ane provoke the
very disorder that it is intended to prevent or o conjure. B}-
observing the very letter of the law, we refrain from question.
ing its ultimate or primary character; we then behave as if the
supreme sovereigney of the law conferred upon it the Enjoyment
of all those pleasures thae it denies us; hence, by the closest adher-
ence to it, and by zealously embracing it, we may hope to par-
take: of its pleasures. The law is no longer subverted by the upward
movement of irony 10 a principle that overrides i, but by the
downward movement of humor which secks to reduce the law.
to its furthest consequences. A close examination of masochis
tic fantasies or rites reveals thar while they bring into play the
very strictest application of the law, the result in every case is the
opposite of what might be expected (thus whipping, far from
punishing or preventing an erection, provokes and ensures it). It
is a demonstration of the law’s absurdity. The masochist regards -
the law as 2 punitive process and therefore begins by having the
punishment inflicced upon himself; once he has undergone the
punishment, he feels that he is allowed or indeed commanded
to experience the pleasure thar the law was supposed o forbid.
The essence of masochistic humor lies in this, that the very law
which forbids the satisfaction of a desire under threar -I_'I-I:-!.::.ll::l:-il."
quent punishment is converted into one which demands the pun-
ishment first and then orders that the satisfaction of the desire

ro confuse this temporal succession with !{ugit_:.ﬂ c;.n_sﬁrul'it:,.': sul-

-.Egerlng is not the canse of pleasure itself but the necessary precon-

dition for achieving it. " The temporal reversal points ar a reversal

of the contents.. .. The previcus "You must not do that” has been

transmuted into *You have to do that!'. .. What else but a dem-

: _-nnstrarlun ufah&urdit}' is airmed at, when the punishment for fors

' bidden pleasure brings about chis very same pleasure?2 The same
- process is reflected in the other features of masochism, such as
disavowal, suspense and fantasy, which should be regarded as so
¢ many forms or aspects of humor, The masochist is insolent in his
- obsequiousness, rebellices in his submission; in shert, he is a
f humorist, a logician of consequences, just as the ironic sadist
L sa logician of principles,

From the idea that the law should not be based on the princi-
ple of the Good but on its form alone, the sadist fashions a new
method of ascending from the law to a superior principle; this
. principle, however, is the informal element of a primary nature
- which aims at the subversion of all laws. In the other madern dis-
covery that the law increases the guilt of the person who submits
- tar i, the masechist in his wem finds a new way ol descending from
the law to its consequences: he stands guile on its head by mak-
. ing punishment into a condition that makes possible the forbid-
' den pleasure. In 20 doing he overthrows the law as radically as
the sadist, though in a different way. We have seen how these
methods proceed, ideclogically speaking, The Oedipal content,
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which always remains concealed, undergoes a dual eransform :
tion — as though the mother-father complementariey had bees
shattered twice and asymmetrically. In the case of sadism the
father is placed above the laws; he becomes a higher princip
with the mother as his essential victim, 1o the case of maﬂ:mh]m
the totality of the law is invested upon the mother, wha Exi:"ﬂs
the father rom the symbolic realm.

CHarTER VI

From Contract to Ritual

pme authors have stressed the importance of anxiety in masoch-
ism {cl. Reik, Nacht). Punishment, in their view, would anly fig-
ure so prominently because of its tunction in namiuing apxiely
nd thereby making pleasure possible, Bue chis explanation fails to
determine under what particular conditions E‘.ll.!r'liEhTr'l-Eﬂ[ AESUITES
f:l:'gia' anxiety-resolving function, nor especially how anxieey and
the guilt it implics are not only “resolved” but, on a more subtle
NE\'E], are distorted and ]Jarn::l:!i-&:l tor serve the aims of masochism.
] We must analyze what seems to us the essence of the formal pro-

. the identification of the law with the image of the mother. 1t is
*only under these conditions that punishment acquires its origi-

-~ seem to account for the feeling of “relief™ inherent in masochism,
- for there is no reason to expect greater le nieney from the side of

lt is already apparent that in his attempr 1o derive the law [rom
the contract, the masochist aims not to mitigate the law but on
~ the contrary to emphasize its extreme severity, For while the con-
:iiraCt implies in principle certain conditions like the free accept-
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jce of the woman and the mother. The ultimate paradox is that
h a contract should be initiated, and the power conferred, by
the victim himself, that is to say the male party. Sade’s ironic
attitude to the 1789 Revolution iz that the Revolution would
srmain sterile unless it gave up making laws and set up institu-
tions of perpetual motion; icis paralleled by Masoch's humorous
titude to the revolutions of 1848 and the Panslavic movement:
£ suggests that contracts showld be drawn up with a terrible
“Tzarina, thus ensuring the most sentimental but at the same time
e coldest and severest law. {In Live Storics, Masoch considers the
problems discussed by the Panslavic congresses and he asks: Will

ance of the parties, a limited duration and the preservation g
inalienable rights, the law thae it generates always tends to fop
gE‘-'l its own DFI:EII:'IS and annul thesge restrictive CUE-‘-"IUE‘-'I-'IE. H'-ll:ls
the contract—law m!atmn#]np involves in a sense a mj"ﬂfl"lﬂ-'.l.rmu
Ta imagine that a contract or quasi contract is at the origin of spe]
ety is to invoke conditions which are necessarily invalidated as
sonh 43 the law comes inee |.‘.H::II'IL Far the law, once thubllﬁhﬂd
violates the contract in that it can apply to a third party, is valid
for an indeterminate period and recognizes no inalienable tights,
This process of invalidation of the contract by the law is reflected,
a3 we have seen, in the peculiar progression of Masoch's succes.
sive lovecontracts, the terms of which become increasingly stricr, © the Slavs achieve unity for Russia by gewing rid of the Tsarist
regime or should they aim for a strong State under the rule of a
. Tsarina of genius?)

What does the victim expect by entering inte this extreme
form of contract with the mother? The aim is seemingly naive
- and straightforward. The masochistic contract excludes the father
and dlspiacﬁ's onto the mother the task of exercising and -II]J].'FJ]’“'
- ing the paternal law. But we have seen that the mother is both
stern and cruel. The problem, however, should be stated differ
ently: the same threat which, when experienced as coming from
* the father and linked to his image, has the effect of preventing
{ incest, has the reverse effect when entrusted to the mather and
.~ associated with her image: it then makes incest possible and
Censures its success. Here the transference is very effective. As a
' general rule castration aces as a threat preventing incest or a pun-
ishiment that contrels it 1t is an abstacle to or a chastisernent of
incest. But when it is linked with the image of the mother, the
castration of the son becomes the very condition of the success
ol incest: incest is assimilated by chis displacement to a second
birth which dispenses with the father’s role. "Interrupted love™
~is an important feature of masochism to which many authors have

as if to prepare the way for the law that will eventually override
them. Since the law results in our enslavement, we should place
enslavement first, as the dreadful object of the contracr. ‘DI!‘:E':
could even say, as a general rule, that in masochism the contract
is caricatured in order to emphasize its ambiguous d{-qtmntmn,
The contract may indeed be said to exemplify the very type of a

culture-bound relationship that is artificial, g'-'!.put]uma.n and vir
ile, as opposed to the natural, chthonic relations which bind us
to the mather and the woman. In the contractual relation the
woman typically figures as an abject in the parriarchal system.
The contract in masochism reverses this state of affairs by rreak-
ing the woman into the party with whom the contract is entered’
into. 1ts paradoxical intention extends even further in that it
invalves 3 master—slave rf:latin::u:nghip, and one furthermore in
which the woman is the master and torturer, The contractual basis
is thereby implicitly challenged, by excess of zeal, 2 humaorous
acceleration of the clauses and a complete reversal of the respec-
tve contractual status of man and woman. Hence we have ance
maore & sort of demystilication of the contract, inasmuch as it is
made deliberately to promaote slavery and even death at the serv-
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drawn attention; its function Is to facilitate the masochists iden.

tification of sexual activity with both incest and second birch,:

process which not only saves him from the threar of castration but
actually turns castration into the symbolic condition ul?gun:l;_:gsl

The masochistic contract gencrates a type of law which |l’:-ad5
straight into ritual. The masochise is obsessed; ricvalistic actj
ity is essential to him, since it cpitomizes the world of fantasy,
Three main types of rite occur in Masoch’s novels: hunting rites
agricultural rices and rites of regeneration and rebirth. They echg
the three lundamental clements: the cold, that reguires the cop-
quest of the fur, the trophy of the hunt; the buried sentimental-

ity and sheltered fecundity which agriculture demandls, together

with the strictest arganization of work; and finally thac very cles
ment of strictness, that cruel rigor which regeneration and rebireh
demand. The coexistence and interaction of these three rites sum

up the mythical complex of masochism. We find it again and
again, variously embodied throughout the work of Masoch: the:
ideal woman hunts the bear or the wolfi she organizes or presides
over an agricultural community; she makes man undergo a pro-
cess of rebirth. The last would appear to be the essential rite in
which the other two culminate and from which they derive their

function in the wotalicy of the myth.
In Wolf and She-walf the heroine asks her suitor to let him-

sell be sewn into a wolfs skin and to live and howl and be hunted
like a wolf. The ritual hunt is instrumental to rebirch; by taking

[ossession of the trophy of the primitive, uterine mother, the sec-
ond mother, that is to say the oral mother, acquires the power to
Lring about a rebirth. This sccond bireh is independent both of

the father and of the werine mother: it is a parthenogenesis. kenus
gives a detailed description of an agrarian rite: the Negresses
“led me to a vineyard thar lay along the south side of the garden. .

Maize had been planted berween the vines and a few dry heads
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still standing; a plough had been lefe there. The blackamoars
ed me to a stake and amused themselves by pr:ii:]-;jng me with
alden hairpins. But this did not last long, for Wanda appeared
ith her ermine togque, her hands in the pockers of her jacker.

“She told them to untie me and fasten my hands behind my back,

“Then she had a yoke laid on my shoulders and [ was hamessed to

e plough. The black demons pushed me into the Held: one

’... rove the pluugh. the other led me on a leash, and the third
goaded me with the whip, while Venus in Furs stood by watch-
ing the scene.”

- The three Negresses stand lor the three mother images; we
atice, however, chat the oral mother is :1.|:-li|: she ooours twice,

b once as an element in the triad, on a par with the other women,

o afterward ourside the triad, |*a-m5'i-ding ovier IE, hn\ring appro-

PEEME{J and transformed all the funcrions of the acher women
| in order to serve the theme of rebirth. Everything points to a

parthE':nu_gen-EHs' the marriage of the vine and the maize (the

£ Dionysian clement and the female agrarian community); the
Pl::lug]‘l representing union with the mother; the pinpricking and

the whipping, representing parthenogenetic stimulation; the new
irth of the son drawn out by the rope.® We have ance more the
heme of the choice between the three mothers, the oscillating
ovement of the pendulum, and che final absorption of both
tl'lE. uterine and the Uf’djpal mothers |.11.r the triumphant oral
mother. She is mistress of the Law — what Masoch calls the law
of the commune, in which the hunting, the agrarian and the matri-
archal elements become fully integrated, The uterine mother,

"|'-1'I-E: hunter, is herself hunted down and despoiled; the Oedipal
mother, or mother of the shepherd, already integrated in the patri-
- archal system (as victim or as accomplice) is likewise sacrificed.

The aral mother alone remains triumphant; she is the common

- essence of agriculture, matriarchy and rebirth. Hence the dream
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of agrarian communism which recurs throughout the wark e ‘
Masoch and underlies his “hlue rales ﬂl'_h:uppintss” { Marcella,
Paradize on the Diiestr, The Aesthetics of Ugliness). A deep l:n:n::];.
lorged between the commune, the law of the commune a:m]:..;;,:;j
ied in the oral mother, and the man of the commune, whea {'_a-_-r:
only be born by being reborn of the oral mother :
The two principle male Figures in Masoch’s waork are Cain and
Christ, Their sign is the same, the sign of Cain pmﬁguring [-I-.
sign of the cross which used 10 be written as X oras +. Thar Caj
should occupy such an important place in the work of Masoeh
has a very wide range of significance. He symbolizes in the firs
place the omnipresence of crime in nature and h-iﬁi-:jr_:,.', and th
imimensity of man's sufferings (“My punishment is more than 1
can bear™). Bue bevond this, there is the fact that Cain is a “eille
of the gmund“ and the favorite of the mother: Eve gl*{:e.l:ed his
birth with cries of jov, but did not rejoice at the birth of Abel,
the “keeper of sheep,” who is on the father's side. The mother
favarite went so far as to commit a crime to sever the alliance
between the father and the other son: he killed his faher’s likes
ness and made Eve into the goddess-mother, {Herman Hesse' 5?
strange novel, Demian, interweaves Nietzschean and masochistic
themes: the mother-goddess is identified with Eve, a femal
giant who bears on her forehead the mark of Cain.) Masoch i5
artracted ve Cain not only because of the torments he suffers but
alse by the very crime that he commits. His erime should not b
regarﬂl'::l as a sadomasochistic archetype, for the entire project
talls squarely within the world of masachism, with its astendant,
teatures of loyalty to the maternal rule, dedication 1o the ora
mother, expulsion of the father, and its elements of humor an
provecation. Cain's “heritage” is a “mark"; his punishment by th
Father represents the agpressive, hal]tminamr}' return of the lat-)
ter: so much for che first episode. The second episode is the story

FChrist: the likeness of the father is once more abalished, {*Why
ast thou forsaken me™), bue here it is the Mother who crucifies
he Son; in the masochistic elaboration of the Marian fantasy, the
i.-'gin in persan puts Christ on the cross; this is Masoch’s version
f“th:_ death af Gad.” By putting him on the cross and thus plac-
Dg ~him under the same sign as the son of Eve, the Virgin carries
on the aim ol the mother-goddess, the great aral mother: she
E;’mﬁ:s the parthencgenetic second birth of the son in his resur-
ection. But again, it is not the son whao dies so much as God
« Father, that is the likeness of the father in the son, The cross
epresents the maternal image of death, the mirror in which
& narcissistic self of Christ {Cain) apprehends his ideal self
rist resurrected).

But we may wonder why there should be so much pain in both
ics and why explation should be the necessary precondition of
the second birth. Why should such a terrible punishment be
inflicted upon Cain, and why should Christ’s torture be so unbear-
'.ble_? Why is Christology an all-pervasive element in the work of
soch? While Sade was concerned above all with rationalistic
atheistic, masonic and anarchistic societies, Masach gave his
ttention to the mystical agrarian sects of his day (such as those
found in the Austrian Empire). Two of his novels, The Fisher of
_t.r.['.' and The Mother of God actually deal with these sects; they
re amanyg his linest. Their rarelied and stilling atmosphere, their
ntense portrayal of willingly accepted torture is unparalleled
cept in the best works of H.H. Ewers, who also specialized in
sects | The Sorcerers Apprentice]. The story of The Mather af God is
follows: The heroine, Mardona, rules over her sect or commune
n a manner that combines the qualities of tenderness, severity
d coldness, She is wrathful and orders peaple to be whipped or
stoned; vet she is gentle. Indeed the whole sect is gentle and gay,

ﬂ']'l-l:l-ugh intolerant of sinfulness and hostile to disorder, Mardona
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husiasm: he has already won over Salonika, Smyrna, Cairo; his
e has even spread as far as Europe. He leads a determined bat-
%ainst the rabbis, and announces to the Jews the return to
ea, The Sultana is displeased and informs Mirdam that she will
o Sabattai put to death if he does not mend his ways. Miriam
orders him to bathe at the confluence of the three rivers,
]{i:;r Tuntcha and Marisso. One cannot help recognizing in the
': e rivers and in the three wives of Sabattai the three mother-
' :],g-r.s., and in Miriam the oral mother, who triumphs over them.
Miriam makes him confess to her, crowns him with thorns and
¥ ips him, and finally consummates the marriage. *“Waoman, what
ave you dene to me?” U1 have made a man of you.” The next
]Fr summoned by the Sultan, he recants and becomes a Mus-
im. Thereupon, his numerous followers, even among the Turks,
clare that the Messiah can only appear in a perfectly virtuous
_._rlii or else in a totally evil one, and since apostasy is the worst
fall crimes, they declare that they will all become apostates to
asten the coming of the Messiah. M
But what is the signilicance of this constantly recurring theme:
‘ou are not a man, | am making a man of you?" What does
aming a man” signily? Clearly it does not mean to be like the
er, of to take hiz place. On the contrary, it consists in oblit-
rating his role and his likeness in order to generate the nes man.
The tortures are in effect directed at the father, or at his likeness
the son, We argued earlier that the masochistic fantasy Is less
dnstance of *a child being beaten™ than of a father being bearen:
many of Masoch's tales, it is the master who undergoes che tor-
ures; thus in Theodora o The Living Bench, in the course of a peas-
= int revolt led by the women of the commune, the master is
-~ harnessed to the plough side by side with the ox, or is used as a
: -'E'.'.EHC']'I. to sit upen. When the torture is inflicted wpon the hero,
that is to say the son, the lover or the child, we should conclude

has a servant girl, Nimfodara, a graceful, melancholy maiden whi
gashes her arm so that the Mother of God may bathe in the blood,
drink of it and thus gain eternal youch. Sabadil loves Mard:m;g
but he loves Nimfodora too, though in a different way, Mardonags
disturbed by this, and speaking as the Maother of God, she savs to
Sabadil: “It is the love of the Mather of God that bri ngs I'Eﬂi.':m.ph .
tion and gives new birth to man.... | have not succeeded in ;
changing your flesh and I:ransfunﬂmg your carnal love inta dﬂ'ﬂng
affection.... | have become to you nothing more than a judge.”
She asks Lhar he consent to be tortured, and orders him to be
nailed to the cross. Nimfodora nails down his hands and Mardong,
his feet. Mardona then enters into a painful ecstasy, while at nighe: =
fall Sabadil enacts the Passion of Christ. To Mardana he eries,
“Why has thou forsaken me?” and to Nimfodora, “Why has thou
betrayed me?” The Mother of God must erucify her son in order
that he should truly become her san and enjoy the privilege of a
rebirth from her alone,

In The Siren, Zenobia cuts off Theophan's hair and exclaims:
“At last | have succeeded in making a man of you.” Similarly, in_ E
The Divarced Woman, Anna longs to be worthy of her task, to whip
Julian and to be able at last to say vo him: “You have been through
the ordeal, now vou are a man,” The theme recurs again i a fine
short story where Masoch recounts the life of a seventeenths
century Messiah, Sabattai Zwi. Sabattai Zwi is a cabbalist and
tanatic given to selb-mortification: he marries Sarah, but does
nat consummate the union; he tells her, *You will be by my side,
like a gentle torture.” On the order of the rabbis he leaves her
for Hannah, and repeats his previous behavior with her. He finally
marries Miriam, a young Polish Jewess, but she anticipates him
and forbids him to touch her. In love with Miriam, he leaves
tor Constantinople, where he tries to convinee the Sultan of
his Messianic mission. Meanwhile, whole cities are swept with
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that what is beaten, foresworn and sacrificed, what is ritually expi
ated, is the father's likeness, the genital sexvality inherived from
the father = however minfaturized he may be. This is the real

.!uding even parody; the nature of the feeling, however, will
L'c:' correspondingly. The psychoanalytic statement to the eftect
: .t the masachist experiences guilt in relation to the father (in
“Apostasy.” To become a man is to be rebom from the womap 3 ﬂ il words, since the punishment comes from the father, the
alone, to und«ErE-:.l a second birth. This is whjr castration, and the &
“interrupted love” which represents castration, ccase to he an
obstacle to or a punishment of incest, and become instead a pre:'-__

rime must have been committed against the father), clearly leads
3 the creation of an arbitrary etiology which is solely determined
‘b the tendeney to derive masochism from sadism. There is no
: ‘doubt that the masochist lives in the very depths of guilt; but far
with a second, autonomaous and parthenogenetic rebirth, Thc. '-:: | i feeling that he has sinned against the father, iLis the father's
masochist practices three forms of disavowal ar once: the first
magnifics the mother, by atributing to her the phallus instrumen- :
tal to rebirths the sccond excludes the father, since he has no ]‘Hrt'.
in this rebirth; and the third relates to sexual pleasure, which is
interrupted, deprived of its genitality and translormed into the
p]ﬂ.uurr-: of being reborn.

condition of its success with the mother, since it is then equated:

likeness in him that he experiences asa sin which must be atened
ir. Hience guilt is turned completely upside downe it is both at
;| ts deepest and its most absurd. [t is an integral part of the maso-
chists eriumph, and ensures his liberation. Indeed it is indistin:
ishable from humor. 1t is quite inadequate to say, as Reik does,
that the punishment resolves the anxiery arising from guilt, and

makes possible the forbidden pleasure, The humor which char-
| acterizes the masochist’s predicament is already at work in the very

The final objective of Masoch’s work expresses itsell in the
mvth that embraces both Cain and Christ: Christ is not the son
of God, but the new Man; his likeness to the father is abolished,
he is “Man on the Cross, who knows no sexual love, no property,
no fatherland, no cause, na wark. .. "3

ntensity of his sense of guilt, no less than in the severicy of the
punishment, for it is the father wha is guilty in the son, not the
“son in relation to the father. Masochism in its material aspects is
phenomenon of the senses (i.c., a certain combination of pain
e pleasure}; in its moral aspects it is a function of fecling or

We were not able to give material definitions of masochism, ~sentiment. But bevond all sensation or feeling there is a third

since the combinations of pleasure and pain in a specific sensual 5
experience imply cerain formal conditions which cannot be iz the story in which he relates the triumph of the oral mother,
ignored without confusing everything, especially sadism el mmas- '."l"_!-mr. sholition of the father's likeness and the consequent birth of
achism, Nor is a maoral definition of masochism in terms &Fguill' the new man. OF course the masochist must use his body and his

soul to write this story, but there is nevertheless a formal mas-

ML, superpersonal clement thar animates the masochist: this

any mare adequate. Guilt and expiation (no less than a particular
pleasure-pain combination) are genuinely and deeply mpcrienctd ochism which preexists physical, sensual or material masochism,
by the masochist, but here again the important point is to know | just as there is a dramatic masochism before any moral or senti-
in what form guilt is experienced. The depth and intensity of 2

feeling is not affected by the uses which it may be made to serve.

' mental masechism. Hence the theatrical impression which is
conveyed ar the point where the masochist’s feclings are at their
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deepest and his pain and sensation most intensely experienced, : SEABTER LA
We have traced a progression from the contract to the myth,
through the intermediary of the law; for the law ranscends tl'l.é:'
contract but leads us straight into ricval and myth. By means g
the contract the paternal funcrion of applving the law was trans.
ferred to the mother, Eesuitlng in the maost radical transtformation
of the law. The law now ordains what it was once intended t1:|-"
forbid: guile absolves instead of leading to atonement, and puns
ishment makes permissible what it was intended to chastise. The
law has become essentially maternal, leading into those regions:
of the unconscious where the three images of the mother Iu;.l;;:i
supreme sway. The contract represents a personal act of will an
the part of the masochist, but thruugh the contrace, and the \rh:i.&:
situdes of the law that issues from it, the masochist is led back
into the impersonal realm of fate, which finds expression in rI;ug:!
myth and in the rites that we have deseribed. The situation !liai:._.
the masochist establishes by contract, at a specific moment anﬁ:'
bor a specific period, is already fully contained timelessly and rt-
vally in the symbolic order of masochism. For the masochist, the
modern contract as it is ¢laborated in the bedroom curmqundﬁ:
to the oldest rites once enacted in the swamps and the steppes.
The novels of Masoch reflect this twofold history and bring out
the identity berween its mose modern and its most ancient farms.

Psychoanalysis and the Problem

of Masochism

cud gave two successive accounts of sadomasochism, the first
in relation to the duality of the sexual and the ego-instinets,
1! e second in relation to the duality of the life and the death
instincts. Both accounts tend to treat sadomasochism as a par-
icular entity within which transitions accur from one compo-
ent to the other. We want to examine to what extent these two
accounts are really different, to what extent they bath imply a
I:‘I;‘.;[‘aI'IE";:I]'.I'I'I:iSt“ attitude on the part of Freud, and f:inn”}' to what
_.!:-Ent the hypothesis of 2 duality of instinces limits in both cases
“transtormist” argument.

In the first account, masochism is seen as deriving fram sad-
Jam by a process of reversal, Every instinct is thought to include
ﬁgﬂ:ssim components which are directed upon its object and
necessary to the realization of its aim; sadism would, in this view,
have its origin in the aggressive component of the sexual instinces,
In the course of its development the aggressive-sadistic compo-
nent may become conditioned in such a way that it is turned
wround against the subject’s own self. The factors determining this
ﬁl.m:ing around are of two main types: aggression apainst the father
and mother may be turned around upon the self either under the
effect of “fear of loss of love™ or as the resule of guilt-feelings
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{linked with the formation of the superego). These cwo condi.

tions of masochistic “turning around"™ are quite distinet — a4

. Grunberger pointed out — the first having a pregenital and the
second an Oedipal source.33 But in either case the fathe r-iffage
and the mother-image have very unequal roles, for even ll1¢}ugh"

the transgression bears on the person of the mother, its essentia]

abject must still be the father: he is the one who possesses the
penis, the one whom the child wishes to castrate or to kill: he jg,:
the ane whe punishes, and who must be placated by this process
af turning around. Hence, in every case, the father-image seems

toy have a pivortal role,
It soon becomes apparent, for a varicty of reasons, that mas-

achism cannot simply be defined as a form of zadizm turned’

around upon the self. The first reason is char the process of tum.

ing around is necessarily accompanied by a deseruatizacion of libidi-
nal aggression, that is the relinquishing of specifically sexual aims, |
Freud shows in’ particular that the formation of the SUperego or

conscience, which marks the resolution of the Oedipus complex,
implies the desexualization of the latter. In this sense it is possi-

ble to conceive af a reversal of sadism, with the superego acting
sadistically upon the ego without the ego itsell being masachis-

tic. There is no masochism proper without a reactivation of the
Credipus complex, hence without a “resexualization” of the con-

scicnce. Masochism is characterized not by guilt.ﬁ-_-f]ingﬁ but by o
the desire to be punished, the purpose of masochism being to - E

resolve guilt and the corresponding anxiery and make sexual grat-

ification possible, Hence masochism should be defined less by

the pracess of tumning around jtself than by the resexualization of
the apgression turned upon the self in this process.

The second reason is concerned with anather and quite dis-
tinct aspect of masochistic sexualization, namely its specific
“erogenicity.” We may well grant that punishment should resalve
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BE satisfy feelings of guile, but this only constitutes a preliminary
Fl'ga:,urve of a moral nature that merely prepares for sexual pleas-
wre or malkes it pl::.ss:ih-l.e; it does not explain how sexuval pleasure
actually occurs in association with the physical pain of punish-
vﬁ-j.gnt. The fact is char the process of sexuvalization could never
culminate without a particular masochistic erogenicity, For this
we reguire some material basis, some peculiar link which the
masochist experiences between his pain amd his sexual pleasure.
Freud suggested the hypothesis of “libidinal sympathetic coex-
citation,” according to which processes and excitations over-
stepping certain quantitative limits become erotically charged.
éu::h a hypothesis recognizes the existence of an irreducible mas-
achistic basis. This is why Freud, even in his firsc interpretation,
is not content with saving that masochism is a reversed form of
sadism; he alse maintains that sadism is a projected form of mas-
achism, since the sadist can only take pleasure in the pain he
inflicts upon others to the extent that he has himself experienced
‘masochistically” the link between pleasure and pain. Freud ney-
ertheless maintains the primacy of sadism, while distinguishing
hetween {1} a purely apgressive sadism, {2} a turning around of
sadism upon the sell, (3) the mascchistic experience and (4) a
hedonistic sadism. But even if one maintains that che intermediary
masochistic experience presupposes a turning around of aggres-
sion upon the self;, this turning arcund must be rr:gardm:l as ane
of the conditions for discovering the masochistic experience of
a link between pain and pleasure, and cannot be said to consti-
tute this link — the very possibility of which must point 1o a
_Spc.:cil'ic masachistic basis. >

. There is yet a third reason: the process of turning around upon
the sell may be regarded as a reflevive stage, as in obsessional neu-
:h;Jsi:=. ("I punish myselt™), but since masochism implies a passive
stage (1 am punished, 1 am beaten”), we must infer the existence
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in masochism of a particular mechanism of projection through
which an external agent is made to assume che role aof the su I:pj.a;_;&;
This third reason is clearly connected with the first: resexualizg.
tion is inseparable from projection (conversely the reflexive _&;HE'E:_;
is indicative of a sadistic superego which remains desexvalized),
Itis in terms of this projection that psychoanalvsis tries to account
far the role played by the mother-image, Since, acc ording to ﬂm
theory, the masachists aim is to escape from the consequences

of the transgression against the father, he proceeds o identify

however, since this would in turn renew the threar of castration
which he is trving to avert, he chooses “being beaten™ bath .;'5I
exorcism of “being castrated” and as a regressive substitute of
“being loved™; at the same time the mother takes on the role of
the person who beats, as a result of repression of the homasex- 3
ual choice. Alternatively, the subject shifts the blame an the .
mother ("l is not 1, it is she who wishes to castrate the I’athu:r“;,-:._!
either in order to identify with the bad mother under the cover
of projection and thus take possession of the father's penis (per-
verse masochism); or else, on the contrary, to make any 5ur:.}{:_'
identitication impossible by maintaining the projection and sub-
S-I.'[tutiTlg himself as the victim {'I'I"II:!II‘:'EI masochism: “It is noo :thg:: '

father, it is | who am castrated™). 28

For these various reasons we must reject as inadequate the :
formula “sadism turned around wpon the seli™ as a definition of
masachism, [t needs to be supplemented by three other consids

erations: the sadism must be {1} resexvalized, {2) the resexualiza-

tion must be grounded in a new eropenicity and (3} che sadism

must be projected. These three determinations correspond to the
three aspects of masochism which Freud distinguishes even in his

first interpretation: an erotogenic aspect, as a basis for sexual exci-
tation, 4 passive aspect, accounting in a very complex manner
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hath for the projection onto the woman and lor the identifica-
1..;,.]1 with her, and a moral aspect or sense of guilt, to which the
ocess of resexualization is related. 3 But the question is whether
we save the Freudian theory by supplementing it in this way or
hether on the contrary we severely affect its validicy. Reik, who
naintains throughout the idea that masechism is derived from
adism, nevertheless points out that masochism “springs from the
éiniﬂ that mects the sadistic instincoual impulse and develops
am the sadistic, apgressive or defiant phantasy which replaces
2 ity. It remains incomprehensible as long as one assumes its
derivation directly from sadism by a facing about against the ego.
sch as psychoanalysts and sexologists may oppose such an opin-
o, | maintain that the birthplace of masochism is phantasy" 37
n other words, the masochist has renounced his sadistic impulse,
even turned around upon himself, What he does is to neutralize
is gadism in fantasy, substituting his dream tor action; hence
the primary importance of fantasy, Given these conditions, the
rinlence that the masochist inflicts ar causes to be infliceed

pon himself can no longer be called sadistic, since it is based on
his parricular ty e al suspension. The question, once mare, is
whether we can still affirm the principle of a derivation when the
d;ér'i#ati{;rn has ceased to be direct and therefore disproves the
wpothesis of a straightforward turning around.

Freud maintains that no direct transformation can take place
tween impulses or instincts that are qualitatively distinet; their
gualitative difference precludes any transition from ane to the
- other. This is centainly true of the sexual and the ego instincts,
- Undoubtedly sadism and masochism, like any other psychic for-
matmnf,, I'E‘I'}HEEE‘.TH.’ particular combinations of the two instincts,
. but any “passage” from one combination to the other as, for
'1115!..111433, from sadism to masochism, can anly occur by a pro-
--1_: of desexualization and resexualization. In masochism the

oy



COLONESS AMD CRUBLT Y PEVOMOAMNALY SIS oMl THE PROBLEM OF MASOCHISM

. The fallacy is to treat as an angoing process a state of aflairs
}n_,\;h must already obtain, which must already be presuppaosed
masochism ta be possible. When guilt is experienced “maso-
chistically,” it is already distorted, artificial and cstentatious;
o ilarly, the father is experienced as already abalished sym-
.-ii:.alt}'_ In trying to fill in the gaps between masochism and sad-
m, we are lable to fall into all kinds of misapprehensions, both
eoretical and practical or therapeuric. Hence our contention
t masochism can be defined neither as erotogenic and sensuous
Jeasure-pain}, nar as moral and sentimental {guilt-punishment
h of these definitions implies the possibility of any manner
transformation. Masochism is above all formal and dramatic;
iis means that its peculiar pleasure=pain complex is determined
p a particular kind of formalism, and its experience of guilt by a
secific story, In the ficld of pathology every disturbance is char-
erized by “gaps™ and it is only by grasping at the structures
marcated by these gaps and taking the greatest care not to fill
sem in that we may hope to avoid the illusions of “transform-
: " and to make progress in our analysis of the disturbance.

~ [oubts about the unity and intercommunication of sadism
nd masochism are further reinforced when we come to Freud's
second interpretation. The qualitative duality is now that of the
fie and the death instincts, Eros and Thanatos. Let us immedi-
ately note, however, thae the Dreath Instinct, which is a pure prin-
ciple, can never be given as such; all thac is given or can be given
are combinations of the two instinets. Accordingly, the Death
Instinct manifests itself in two different ways, depending on
‘whether, under the action of Eros, it is turned sutward (sadism)
or whether part of it remains as a residue libidinally “bound™
within the organism (masochism). In the latter case we have mas-
achism of the erotogenic type, which is primary and no longer
derived from sadism, Nevertheless, we reencounter the previous

lovus or theater of this process is fantasy. Are we to say that t.hl'l:
same subject participates in both sadistic and masochistic sexi.
ality, given that the one implies the desexualization of the othey £ |
Is this desexualization an actual process experienced by the
chist {in which case a transition could be said to occur, hmqem
”'Iihl"&l.-t]j','l. or is it on the contrary a structural presupposition o
masachism which severs it from all communication with sadism
When we are given two stories, it is always possible to bridge the
gaps that separate them, but in the process we arrive at a third
story of a different quality from the other two. The p:qr:he:.a.m.i
lytical theory of sadomasachism appears to be doing just chiss
tor instance, the image of the father, in view of its importance in
sadism, is regarded as seill continuing to operate in miasochism,
disguised under the mother-image and determining its role, This
method has a serious drawback in that it displaces the emphasis
and gives crucial importance to secondary factors. For example,
the theme of the bad mother does indeed appear in masochism,
but anly as a marginal phenomenon, the central position b‘f‘iﬂ.E,
aceupied by the good mother; it is the good mother who pos-
sesses the phallus, who beats and humiliates the subject or even
prostitutes hersellL IF we ignore this and give prominence to the
bad mother, it is all too easy to reestablish the link with the
father, and the corresponding link between sadism and masos
chism. The existence of the pood mother, on the other hand,
implies the existence of a gap or blank which stands for the abo:
lition of the father in the symbolic order. Again, while the sense
of guilt has great importance in masechism, it acts only as a cover,
as the humeorous outcome of a guilt that has already been sulk
verted; for it is no longer the guilt of the child toward the father,
but that of the father himself, and of his likeness in the child:
Here again we come across a “blank™ which is hurriedly filled in
by psychoanalysis for the purpase of deriving masochism from sad-
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theory in terms of “turned around” sadisimn which produces ¢
ather types of masochism (the passive and the moral), and we are
faced once again, even more starkly, with our previous doubts,
it now appears that the passage from sadism to masochism implies
not only the process of desexualization and resexuvalization bur
equally a defusion of instincts as well as their combination. Both
sadism and masochism imply that a particular quantity of Iabu].
nal energy be neutralized, desexualized, displaced and put at the
service of Thanatos. Thus we never have a direct cransformation
of ane instinct inte anather, but a “displacement of cathectic
energy.” This is what Freud means by “defusion.” He isolated two
fundamental occurrences of defusion, narcissism and the forma-
tion of the superego, The whale problem lies in the nature of
these processes of defusion and in how they are related 1o the
combination of the instincts (fusion). Everywhere we meet with
a combination of the two instincts, but at the same time defu-
sion is at work everywhere.

CHAPTER X

The Death Instinct

4 .lill'all the writings of Freud, the masterpiece which we know as
Bevond the Pleasure Frinciple is perhaps the one where he engaged
* most directly — and how penetratingly = in specifically philasoph-
~ jcal reflection. Philosophical reflection should be understood as
ranscendental,” that is to say concerned with a particular kind
investigation of the question of principles. It soon becomes
~ apparcnt that in Beyond the Pleasure Principle, Frend is not really
A preoceupied with the exceptions to thar principle; they are not
* what he means by the “beyond” of the title. All the apparent
"&:u:eplln::ns which he considers, such as the unpleasure and the
reuitousness which the reality principle imposes on us, the con-
flicts which cause what is pleasuralle to one part of us to be felt
as unpleasure by another, the games by means of which we try to
repraduce and to master unpleasant experiences, or even thase
funcrional disturbances or transference phenomena from which
we: learn that wholly and unequivecally unpleasurable events are
neverrheless rcptm:luu::,d with obstinate regularity — all these are
treated by Freud as merely apparent exceptions which could still
be reconciled with the pleasure principle. In other words there
are no exceptions to the principle = though there would indecd
i seem to be some rather strange complications in the warkings of
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pleasure. This is pn:'t:iﬁel}' where the problem arises, for I,hu.ugE jq_-',usu re and avoid pain. We find Freud saving much the same:
e continually encounter pleasures and pains in psychic life, but
ti}e_-,r are tound scatvered here and there ina free state, “unbound.”

at the pleasure principle should nevertheless be so arganized

nothing contradicts the pleasure principle and everything cay
always be reconciled with it, it is far from obvicus that it can
account for all the various elements and processes which po g
make its application so complicated, Everything might well ba
governed by the pleasure principle without therefore being ﬁna']lj;w :
dependent on it and since the demands of the reality |}rincipl_é._ ]
are no more adequate to account for the complications in\'ﬂlmd; :

'_.r_l.'.fat we systematically seek pleasure and avoid pain makes It
.mp-u:mtive that we should look for a higher tvpe of explanation.
For there is in short somediing that the pleasure principle cannot
account for and that nt:c-&a:surli}' falls outside i, namely its own
I.Parli:ular status, the fact chat it has dominance over the whole
“of psychic life, In virtue of what higher connection — what “bind-

these ]J-l:irr.g more often the pruducts of tintﬂ}', we must conclude
that the pleasure principle, though it may rule over all, does noy
have the final or highest authority over all. There are no excep- ng"’ power = is pleasure a principle, with the dominance that it
tions to the principle but chere is a residue that is irreducible ta
it} nuthin_g contradicts the principle, but there remains 5|::m¢ri-;in3 :
which falls outside it and is not hemaogeneous with it = some-
thing, in short, bepond. . ..

Ar this point we need 1o resort to philosophical reflection,
What we call a princip]r or law is, in the Firsg piam, that "'""hi':h:.
governs a particular field; iv is in this sense that we speak of
an empirical principle or a law. Thus we say that the pleasure
principle governs life universally and without exception. But there
is another and quite distinct question, namely in virtue of what
is a lield poverned by a principle; there must be a principle of
another kind, a second-order principle, which accounts for the
necessary compliance of the field with the empirical principle.
It is this second-order principle that we call transcendental. Pleas-

has? Freud’s problem, we may say, is the very opposite of what it
15 often supposed to he, for he is concerned not with the excep-
tions to the principle but wich its foundation. His problem is a
-'_transr:e.nﬂﬁnr:ﬂ ones the discovery of a transcendental principle -
'.'s': problem, as Freud puts it, for “speculation.”

- Frend's answer is that the binding of excitation alone makes it
~ “resolvable” into pleasure, that is to sav makes irs discharge pos-
sible, Without the process of binding, discharges and pleasures
would still no doubt occur but only in a scattered, ]ﬁapha:a-ard Frain-
' net, with no systematic value, It is the binding process which
makes pleasure as the principle of mental life possible. Eros thus
:5 emerges as the foundation of the pleasure-principle behind the
& twin aspects of the binding process — the energetic which binds
excitation, and the IJ:iuiug'Ec.al which binds the cells {the first
beirg perhaps dependent on, or at least helped by specially favor-
able conditions obtaining in the second). The “binding” action
of Eros, which is constitutive of the pleasure principle may, and
indeed muse, be characterized as Yrepetition™ — repetition in

ure is a principle insofar as it governs our psychic life. But we
must still ask what is the highest authority which subjects our
psychic life to the dominance of this principle. Already Hume
had remarked that though psychic life clearly exhibits and distin-
guishes between pleasures and pains, we could never, no marter respect of excitation, and repecition of the moment of life, and
- the necessary union — necessary indeed even in the case of uni-

hiow exhaustively we examined our ideas of pain and pleasure, _
- cellular organisms,

derive from them a peinciple in accordance with which we seck
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It is in the nature of a transcendental inquiry thar we cannog

break it off when we please. No sooner have we reached the canp.
dition or ground of our principle than we are hurled headlong
beyond to the absolutely unconditioned, the “ground-less” from
which the ground itself emerged. Musil wrote: “What fearfy]

prower, what awesome divinity is repedition! It is the pull of the :

vaid that drags us deeper and deeper down like the f"'ﬂf""ﬂ'dtﬂlng:- ;
gullet of a whirlpool.... For we knew it well all along: it was,
none other than the decp and sinful fall into a world where rep-.
etition drags one down lower and lower at each step... "3 Wa
remarked earlier thar repetition characterized the binding pro-
cess inasmuch as it is repetition of the very mament of excita-
tion, the moment of the emergence of lite; repetition is what
holds tagerher the instant; it constitutes simultancity, But inseps
arable from this form of the repetition we must conceive of
another which in its turn repeats whae wos before the instant =
before excitation disturbed the indifference of the inexcitable and
life stirred the inanimate from its sleep. How indeed could exci-

tation be bound and thereby discharged except by this double
action of repetition, which on the one hand binds the excitation
and on the other tends to eliminate it? Beyond Eros we encoun-

ter Thanatos; beyond the ground, the abyss of the groundless;

beyond the repetition that links, the reperition that erases and

destroys, It is hardly surprising that Freud's writings should be
so complex; sometimes he supgests that repetition is one and :
the same agency, acting now demaonically, how beneficiently, in
Thanatos and in Eros; elsewhere he contradicts this by insisting

on the strictest qualitative difference between Eros and Thanatos,
the difference being that between union, the construction of ever

larger units, and destruction; elsewhere again he rones down
the strictly dualistic hypothesis by suggesting that what proba-
bly underlies the qualitative difference is a difference in rhythm
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and amplitude, a difference on a time-scale — according as repe-
“gition is repetition at the origination of life, or before. It should
be understood that repetition as conceived by Freud’s genius is
in and of itself a synthesis of time — a “transcendental” synthe-
-gis. It is at once repetition of before, during and after, that iz to
say it §s & constitution in time of the past, the present and even
the future. From a transcendental viewpoint, past, present and
-ﬁuure are constituted in time gmulteneoudly, even though, from
the natural standpoint, there is between them a qualitative dif-
:i'.:rn:nce., il st E'r:uI.I:;:wing Ufro the present anel the present upon
the future. Hence the threefold determination which we broughe
out in Freud's treatment: a monism, a qualitative dualism and a

- difference in rhythm. [f it is possible to add the future (i.e., after)
* o the other two dimensions of repetition (i.e., before and duning),

it is becanse these two correlative structures cannot constitute

the synthesis of time without immediately opening up te and
 making for the possibility of a future in time. To repetition that

" binds — constituting the present — and repetition that erases —

constituting the past — we must add a third, that saves or fails to
save, depending on the modes of combination of the other twa,

- [Hence the decisive role of transference as a progressive repeti-
* tion which liberates and saves = or fails.

We saw that repetition came before the pleasure principle as

. the unconditioned condition of the principle, If we now retum to

experience, we find that the order is reversed, and reperition sub-

i ondinated to the principle; it is now at the service of the pleasure,

since we tend to repeat what has been found 1o be pleasurable,

£ or is :mrit:.i;pa.ted to be. Ouwr rranscendental inquiry showed that
~while Eros is what makes possible the establishment of the empir-

ical plgasure ]Jrincip]e, ir is a]wa:.rﬁ necusﬁaril:.r and inseparably
linked with Thanatos. Neither Eros nor Thanatos can be given
in experience; all that is given are combinations of hath — the rale
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of Eros being to bind the energy of Thanatos and 1o subject th:;gt
combinations toe the pleasure principle in the id. This is why F'mg‘
although it is no more given in experience than Thanatos, at leasy
makes its presence felt; iv is an active force. Whereas Thm:lt-:s;'
the ground-less, supported and brought to the surface by Eros
remains essentially silent and all the more terrible. Thanatos ;-;
it is an absolute, And yer the “no™ does nat exist in the uncon.
scious because destruction is always presenced as the other q]d'é
af & construction, as an instincoeal drive which is necessarily coms
bined with Eros.

he various combinations. The pleasure principle in itself is not in
; Teast irvalidated, however serious the disturbances which may
wct the function responsible for its application. (Thus Frewd
'|.,|d seill maintain his wish-fulfillment thex}l‘_'.-' of the dream, even
thm-e cases of traumatic neurasis where the dream function is
ast seriously perturbed. ) Nor is the pleasure principle over-
_m::;{l by the renunciations which realicy imposes upon it, or hy
he spiritual extensions brought about by sublimation. We may
encounter Thanatos; its voice is never heard; for lifie is lved
ehrough and through under the sway of the empirical pleasure
inciple and the combinations that are subject to it = though
¢ formulae governing the combinations may vary considerably.
15 there no other solution besides the funcrional disturbance
neurosis and the spiritual outlet of sublimation? Could there
1ot be a third aleernative which would be related not ta the func-
':qnal interdependence of the ego and the superego, bwit to the
structural split between them? And is not this the very alternative
indicated by Freud under the name of perversion? It is remarka-
_]é that the process of desexualization is even more pronounced
han in neurosis and sublimation: it operates with extraordinary
soldness; but it is accompanied by a reexualization which does
not in any way cancel out the desexualization, since it operates
fia new dimension which is equally remote rorn functional dis-
- ijarhancuﬁ and from sublimations: it is as if che desexualized ele-
ment were resexualized but nevertheless retained, in a different
: form, the original desexualization; the desexualized has become
n itself the abject of sexualization. This explains why coldness
s the essential feature of the structure of perversion; it is pres-
_ém both in the apathy of the sadist, where it figures as theory,
and in the ideal of the masochist, where it ﬁgtln':'s as Fantasy. The
- deeper the coldness of the desexualization, the more powerful and
'_l::_xtﬁnsi-.re the process of perverse resexualization; hence we can-

What then is the meaning of defusion of the instinces? We may
put it differently and ask what becomes of the combination of
the instincts when we no longer consider the id but the ego,
the superege and their complementarity. Freud showed how che
formation of the narcissistic ege and of the superego both implicd
a “desexuvalization.” A certain quantity of libide {Eros-energy) 15._;'
neutralized, and becomes undifferentiated and freely mobile. The 5
desexualization process would scem to be profoundly different ' _.
in cach case: in the first it is the equivalent of a process of fdeali-
zationr, which can perhaps constitute the power of the imagina:
tion in the ego; in the second it is the equivalent of feiunn_'lﬁ'.:.;r:fan,.
which would constitute the power of thought in the superepo.
Desexualization has two possible effects on the workings of the
pleasure principle: either it introduces functional disturbances
which affect the application of the principle, or else it promotes
a sublimation of the instincts whereby pleasure is transcended in
favor of gratifications of a different kind. In any case it would be
a mistake to view defusion in terms of invalidation of the pleasure
principle, as though the combinations that are subject to it wert
destroyed in favor of the emergence of Eros and Thanatos in their
pure form, Defusion, with respect to the ego and the superego,
simply means the formation of this freely mobile encrgy within
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not define perversion in terms of a mere failure of integration,
Sade tried to demonstrate that ne passion, whether it be politica]
ambition, avariciousness, etc,, is free from “lust” = nat that lus

is their mainspring but rather that it arises at their culmination,

when it becomes the agent of their instantanecus resexualization,
{Juliette, when she discoursed on how to maximize the power

of sadistic projection, began by giving the following advice: "F-m'.

a whole fortnight abstain from all lustful behaviour; distract and
entertain yourselves with other things. .. ") Although the :;n]d.-
ness of the masochist is totally different from the sadist's, [i’m

desexualization process in masachism is equally the precondition

of instantaneous resexualization, as a result of which all the P
sions of man, whether they concern property, money, the State,
erc., are transformed and put at the service of masochism. The.

crucial point is that resexualization takes place insrantanmusl}-,-':
in a sort of leap. Here again, the pleasure principle is not over-

thrown, but retains its full empitical dominance. The sadist

derives pleasure from other people’s pain, and the masochise from

suffering pain himself as a necessary precondition of pleasure.

Mietzsche stated the essentially religious problem of the meaning
of pain and gave it the only ficing answer: if pain and suffering
have any meaning, it must be that they are enjovable to someone.

From this viewpoint there are only three possibilities: the first,

which is the “normal"™ ane, is of 2 moral and sublime chan:tcr;.'
it states that pain is pleasing to the gods who contemplate and
watch over man; the other two are perverse and state that pain is
enjovable either to the one who inflicts it or to the one who s~

bers it. 1t should be clear that the normal answer is the most fan-

tastic, the most psychotic of the three. So far as the structure of

perversion is concerned, given that the p]tnﬁun: principle must

retain its dominance here as elsewhere, we must ask what has

happencd to the combinations which are normally subject eo the

pis
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inciple. What is the significance of the resexvalization, the Jeap?
Farlier we became aware of the particular role played by the func-
.gn of reiteration in masochism no less than im sadizsm: it takes
Ee form of quantitative accumulation and precipltation in sad-
:'m arvl qualitative suspense and “freezing” in masochism. In this
 respect the manifest content of the perversion is liable to obscure
the -::]-r:ﬂpi:r issues, for the apparent link of sadism with pain anad
'ﬁ-.e apparent link of masachism with pain are in fact subordinate
to the funceion of reiteration. Evil as defined by Sade is indistin-
guishable from the perpetual mevement of raging molecules; the
erimes imagined by Clairwil are so intended as to ensure perpet-
al repercussions and liberate repetition fram all constraines,
Apgain, in Saint-Fond's system, the value of punishment lies solely
in its capacity for infinite reproduction through the apency of
destructive melecules. In another context we noted that masoch-
fstic pain depends entirely on the phenomenon of waiting and
pn the functions of repetition and reiteration which character-
fze waiting, This is the essential point: pain only acquires signifi-

ance in relation to the forms of mpetition which condition its wse, This
ii5 pointed out by Klossowski, when he writes with reterence to
the monotony of Sade: “The carnal act can only constitute a trans-
gression if it is experienced as a spiritual event; but in order to
apprehend its object it is necessary to circumscribe and repro-
duce that cvent in a reiterated description of the carnal act. This
reiterated description not only accounts for the transgression bue
- it is in itsell a rransgression of language by lanpuage” Or again
. when he emphasizes the role of repetition, in relation this time
L tomasochism and the frozen scenes of masochism: “Life reiter-
_- ating itself in order to recover itself in s fall, as if holding its
~ breath in an instantaneous apprehension of its arigin.™*
Such a conclusion would nevertheless seem to be disappoine-

i3 ing, inscfar as iv suggests that repetition can be reduced 1o a pleas-
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'}ugte.r[nus link between pain and pleasure; the mystery livs in

urable’experience, Thets is.2 proforrid mystery in this by e - desexualization process which consclidates repetition at the

Beneath the sound and Tury of sadism and masochism the EE:
ble force of repetition is at work. What is altered here is the
mal function of repetition in its relation to the pleasure princip
instead of repetition being experienced as a form of behay
related 1o a pleasure already obrained or ancicipated, instead g
repetition being governed by the idea of experiencing or reex
periencing pleasure, repetition runs wild and becomes indepe
ent of all previous pleasure, It has itsell become an idea or ieeal,
Pleasure is now a form of behavior related to repetition, acoome
panying and following repetition, which has itself become:
awesome, independent force. Pleasure and repetition have thu
exchanged roles, a5 a consequence of the instantaneous leap, thﬁ;‘
is to siy the twolold process of desexualization and resexuali 3
tion. In between the two processes the Death Instinet seem:
about to speak, but because of the nature of the leap, which ._
instantaneous, it is always the pleasure principle that prevails

i;,.;psim pu}ie. L pl:ﬁ::aﬁum, and in the subsequent resexualization
hich makes the pleasure of repetition seemingly proceed from
Cnain. [n sadism no less than in masochism, there is no direct rela-
n to pain: pain should be regarded as an effect only.

There is a kind of mysticism in perversion: the greater the renun
ciation, the greater and the more secure the gains; we might com-
pare it toa “black™ theology where pleasure ceases to m-;‘;ltn-.atq'. & :
the will and is abjured, disavowed, “rencunced,” the better to b
recovered as a reward or consequence, and as a law, The tormula ;
of perverse mysticism is coldness and comfore (the coldness of
desexualization, on the ane hand, and the comiort ﬁllrn;-_'ﬁ-::;{ualjj;;-ﬂ,*?:
tion, an the other, the latter being clearly illustraved by ’S.xdc’_'{g .-:
characters). As for the anchoring of sadism and masochism in pain,
this cannot really be understoad so long as it is considered in iso-
lation: pain in this case has no sexual significance at all; on thf:
contrary it represents a desexvalization which makes repetition
autonomous and gives it instantancous sway over the pleasures uf 3
resexualization. Eros is desexualized and humiliaced for the sake i
of a resexuvalized Thanatos, In sadism and masochism there is no
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CHAPTER X1
Sadistic Superego and

Masochistic Ego

we consider the psychoanalvtic interpretation of the derivation
masochism from sadism {there being in this respect no great
ifference between Freud's two interpretations: in the first the
tence of primary masochism is implied, despite his assertion
the contrary: in the second Freuad recognizes the existence of
primary masochism, but poes on to maintain chat for a com-
ete account of masochism we need the hypothesis of the rn-
ing arcund of sadism upon the subject), it would appear that the
adist’s superego is singularly weak, while the masochist sufters
an overwhelming superego which causes sadism 1o be turned
ainst the ego. Other psychoanalytic interpretations which do
oot link the process of turning around with the superego should
. evertheless he secn either as attempts to complement the Freud-
an theory, or as variants of it, insofar as they retain the general
-~ hypothesis of a reversal of sadism and with it that of a sadomaso-
 chistic entity. To simplify matters, we may therefore consider the
ory which posits an original aggressive instinet followed by the
furning around of aggression upon the subject through the agency
the superega, The transformation inta masochism would ke
by a transter of the aggressive component to the superego,
ich would then cause sadism to be turned around upon the
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flering the pain he inflicts upon cthers; when the destructive
dness is deflected outward it is accompanied by an identifica-
an with the extermal victim. The ireny of sadism lies in the two-
fuld operation whereby he necessarily projects his dissolved ego
pward and as a result experiences what s cutside him as his
_ !.!F epo. There is no real unity with masochism here, nor any
pmmon cause, but a process which is quite specific 1o sadism —
.pgr:u-r]-r_rmn.mhiﬁm which is entirely and exclusively sadistic and

ego. This is essentially the kind of etiology which leads 1o the
assumption of a sadomasochistic entity. But the line of Pfﬂgrth
sion is far from direct: iv is broken at many points and naps ‘-"IH'
the various symptoms very imperfectly.

The masochistic ego is only apparently crushed by the SUper-
ega, What insolence and humaor, what irrepressible defiance and
ultimare trivmph lie hidden behind an ego that claims to be 5,,;,
weak, The weakness of che ega is a strategy by which the masg.
chist manipulates the woman ince the ideal state for the PErfﬂmi.-.'
ance of the role he has assigned to her, IF the masochise is lacki

R thlcl: is only apparently and crudely similar to masochism. Irony
i it the operati f an overhearing superepo, the art of
is in fact the operation o g superego,

in anything, it would be a superege and not an ego at all, Iy .Fe]hng or negating the epo, with all its sadistic consequences.
I arder o interpret ryasochisi it is not suflicient to reverse

projecting the superega onte the beating woman, the masochis :
: the pattern obtaining in sadism. 1t is true that in masochism the
triumphs and the superego can only appear from outside, in
‘the form of the torturess. But there are sipnificant differences:
| in the first place the superego is not negated as the ego is in the
istic operation; the superepo retains in appearance its power
to pass judgment. Furthermore, the more power it retains, the
more this power appears derisory, a mere dispuise for something
else; the beating woman embodies the superego but only in an
utterly derisory capacity, as one might display the hide of an ani-
mal or a trophy after the hunt. For in reality the superego is
- ﬂ_e.;d = not, however, as the resule of an active negation but of a
“disavowal." The beating woman represents the superego super-
ficially and in the external world, and she also transforms cthe
supercgn into the recipient of the beating, the essential victim,
This explains the conspiracy of the mother-figure and the ego
:H_E:'lit'lﬂl the father's likeness. The fathers liheness represents both geni-

appears to externalize it merely in order to emphasize its deri-
sory nature and make it serve the ends of the eriumphant ego, {'_ln.p_-;
could say almost the opposite of the sadist: he has a powerful and
::w:rrwl'!rzlming superego and nothing else. The sadiste's SUpEregn '-:5
is 50 strong that he has become identified with it; he is his own
supercgo and can only find an ego in the external warld, "v.’l.-'ha:t
normally confers a moral character on the superego is the inter- i
nal and complementary ego upon which i exerts its severity, and
equally the maternal element which fosters the close interaction :
between ege and superego. But when the SUPEreEa TUns wiid{-g
expelling the ego along with the muzh:r—imngn, then its I'unrf.a;.
mental immoralicy exhibics itself a5 sadism, The ultimate vie-
tims of the sadist are the mother and the ego. His ego exists only
in the external world: this is the lundamental signiticance of sadis- g
tic apathy. The sadist has ne other ego than thar of his victims; he s
thus monstrously reduced o a Jrure superego which exercises its
cruelty to the fullest extent and instantaneously recovers its full
sexuality as soon as it diverts irs power outward. The face that the
sacdist has no other ego than thar of his victims explains the appar- .
ent paradox of sadism, its pseudomasochism. The likertine enjovs

tal sexwality and the superege a5 an agent of repression: the one is
- expelied with the sther. 3 Therein lies the humor which is not
"mtn'!]g,' the opposite of irony but has its own autonomous func-

tion, Humor is the triumph of the ego over che superego, to
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which it seems to say: “You see, whatever vou do, you are alpe;
dead; you only exist as a caricature; the woman wha bears
supposedly stands for you, and yet it is in fact you vourself v
are being beaten in me..... I disavow you since you negate }w
s¢ll." The ego triumphs, and asserts its autonomy in pain,
parthenogenetic rebirth from pain, pain being experienced ,
inflicted upon the supercgo. We da not believe, as Freud did, t
humar is the expression of a strong superego. Freud recogniy
that humor inevitably brings about a secondary gain for the ego,
and spoke of the defiance and invalnerability of the ego and | 3
the triumph of narcissism, with the complicity of the superegg,
But the ego-gain is not “secondary,” as Freud chought, bue P
mary or essential. We should be falling into the trap of humaor
we were to take literally the picture it gives of the superego, o
this picture is intended to laugh away and disavow the superege
the very prohibitions of the superegn becomi ng the precondie
tor obtaining the forbidden pleasure. Humor is the operatio
af a triumphant ego, the art of deflecting and disavowing th
superego, with all its masochistic consequences. Thus there sy
pseudosadism in masochism, just as there is a pseudomasachism
in sadism. This specifically masachistic sadism, which attacks the
superego in the ego and outside it is not in any way related o
the sadism of the sadist, E
There is a progression in sadism from the negative to negation,
that is, from the negative as a partial process of destruction end-
lessly reiterated, to negation as an absolute idea of reason. It is
indeed the vicissitudes of the superego in sadism which account
for this progression. Insofar as the sadistic superego expels the
ego and projeces it into its victims, it is always faced with the &
task uFdEirrﬂying semething outside itsell again and again; insoe ,
far as it specifies or determines a peculiar “ego-ideal” — identifi:
cation with its victims — it must add up and totalize all the par-

[Processes in an attempt to transcend them toward an [dea
pure negation which constitutes the cold purity of thought in
superego. Thus the superego represents the apex of the desex-
ization process specilic to sadism: the operation of totalizing
Facts i heutral or displaceable energy from the combinations
‘which the negative only features as partial process. But at the
.n-_.jnau'mm of desexualization a total resexualization takes |}]ﬁ¢¢,
hich now bears on the neutral energy or pure thought. This is
hy the demanstrative impetus, and the speculative speeches and
ements which embody this energy are not extrancous com-
cations of Sades novels, but the essential components of the
snstantancous operation on which the whole of sadism is based.
The essential operation of sadism is the sexualization of thought
d of the speculative process as such, insofar as these are the
aduct of the superego.

In masechism we find a progression from disavowal 1o sus-
i se, from dissvowal a5 a process of liheration from the pressures
f the superegn to suspense as incarmation of the ideal. Disavowal
‘aqualitative process that translers to the oral mother the pos-
ssion and privileges of the phallus. Suspense points to the new
status of the epo and to the ideal of rebirth through the agency
of the maternal phallus. From the interplay of disavewal and sus-
se there arises in the ego a qualitative relation of imagination,
which is very different from the quanticative relation of thought
the superego. Disavowal is a reaction of the imagination, as
epation is an operation of the intellect or of thought. Disavowal
challenges the superego and entrusts the mother with the power
give birth to an “ideal ego” which is pure, autonomous and
didependent of the superego, The process af disavowal is linked
| to castration not contingently but essentially and originally; the
pression of fetishistic disavowal, “Na, the mother does not lack
T phallus,” is not one particular form of disavowal among others,
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jperega is in no way an agency that turns sadism into maso-
m. The structure of the superego falls essentially within sad-
. Desexualization or even defusion are not by any means modes
gransition (as implied by the sequence of a sadism of the ego
Howei by desexualization in the superego, followed in turn Ly
sexualization in the masochistic egue). Sadism and masochism
ith possess their integral and particular form of desexvalization
d resexualization, Their respective connections with pain are
L2 function of formal conditions which are entirely different in
acter, but is rather the ideal argan of a neutral energy ’*""h"ﬂ'ili . ich case, Nor can it be said that the Death Instince ensures
its turn penerates the ideal ego of parthenogenetic rebireh, e unity and intercommunication of the two perversions, It is
*new Man devoid of sexual love.” It is because of this split in. rh ndoubtedly the common mold in which both sadism and mas-
achism present themselves, bue it remains external and trans-
ndent to them, a limiting agency which can never be given in
sonal element in masochism while nevertheless maintaining il _ perience, However, while the Death Instinct is never actually
primacy of the ego. But even as masachistic desexuvalizati iven,” it becomes an object for thought in the superego in sad-
ism and for the imagination in the ego in masochism. This cor-
sponds to Freud's observation that it is only possible to speak
a Death Instinet in speculative or in mythical terms, With
gard to the Death Instinct sadism and masochism are differen-
ted in every possible way: they have intrinsically different stroe-
tures and are not functionatly related; they cannot be transformed
..tu each other, In short, the true nature of sadism and of mas-
hism is revealed not in any supposed genetic derivation but in
e structural ego-superego split, which occurs differently in each
them. Daniel Lagache recently emphasized the possibility of
uch a split between the ego and the superego: he distinguishes
andl even contrasts the norcissisic ego-ideal ego system and the
perego—ege ideal system. Either the ego undertakes a mythical
peration of idealtzation, in which the muthur-ima._ge SEerves 45 a
mirror ta reflect and even produce the “ideal ege™ as a narcissis-
tic ideal of omnipotence, or else it launches into speculative

but formulates the very principle from which the other manife
tations of disavowal derive, na mely the abalition of che l'ath.:ra
the rejection of sexuality, Nor is disavowal in general just 4 form
imaginaticn; it is nothing less than the foundation uFumagm;t['
which suspends reality and establishes the ideal in the susper
warld. Disavowal and suspense are thus the very essence of i :
ination, and determine its specific abject: the ideal. Hence dis
vowal should be regarded as the form of desexualization particul
te masochism, The maternal phallus does not have a sexual chi

ego of the masochist and in view of the superpersonal elem:
which produces it, that we were able carlier to speak of the img

redches its highest point, resexualization proceeds simultaneou
in the narcissistic ego, which contemplates its irnage in the :d ‘t
ego through the agency of the oral mother. The cold purity o
thought in sadism stands in contrast to the iciness of imaginatic
in masochism. As Reik indicated, it is fantasy which must
regarded as the primary theater of masochism. In sadism the dua
rrocess of desexualization and resexualization manifests itselfi
thought and finds expression in the demonstrative thrust; in m
ochism, on the other hand, the twofald process manifests ieself in
the imagination and finds expression in the dialectical moveme
[the dialectical element is in the relation between the narcissisti
ego and the ideal ego, this relation itself being conditioned by th
image of the mather, which introduces the mythical dimension
The eticlogical fallacy of the unity of sadism and masochism
may perhaps be due 1o an erroneous interpretation of the nat
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mother, Intermediate between the firest mother and the third
pther, or lover, the oral mother funcetions as an image ot death,

nil‘]mg up to the ego the cold mirror of its twolold rejection.

ut death can unl:,- be imagined as a sccond birch, a |}ar1he.n=:|g-en-
is from which the ego reemerges, liberated from the superego
as well as from sexuality. The reflection of the ego in and through
.\ death produces the ideal ego in the conditions of independence
__ AUy which obtain in masochism. The narcissistic Bgo
contemplates the ideal ego in the maternal mirror of death: such

identification and uses the father-image to produce a super
which in tumn appoints an “ego-ideal™ as an ideal of authioriy %
which brings inte play forces [rom outside the subject’s na.r-::msm..
tic ego ! Of course, the polarity of ego and superego, ideal e
andl ego ideal and the types of desexualization cor respanding t

them may occur together in a structural whele, where they ghﬁ
rise not only to a great variety of forms of sublimation, bur tqual]]r“’

ta the most serious lunctional discurbances (thus Lagache can

interpret mania in terms of the functional dominance af the

superego—cga ideal ). But even more significant is the pnﬁsihi[it'},._-_ _ © s the story begun by Cain with the aid of Eve, continued by
that these two poles of desexualization should operate within the Christ with the aid of the Virgin Mary, and revived by Sabattai
differentiated or dissociated seructures of perversions and bring wi with the help of Miriam, and such is the masachistic vision-

ary, with his prodigious vision of “the death of God.” But the
narcissistic ego benefits from this split in that it becomes resex-
ualized in proportion as the ideal ego becomes desexualized. This
s why the most extreme punishments and the most intense pains

about a perverse resexualization which confers upon each a come-
plete structural self-sufficiency. '

acquire in this context such a very peculiar erotic function in rela-
on to the death-image. They represent on the one hand, in the
ideal ego, the desexualization process which liberates it both from
* the superego and from the father’s likeness, and on the other hand,
m the narcissistic ego, the resexualization thar allows it to enjoy
. the pleasures that the superego forbids,

Sadism likewise tells a story. It relates how the ego, in an
- entirely different context and in a different struggle, is beaten and
expelled; how the unreserained superego assumes an exclusive
- tole, modeled on an intlated conception of the father's role — the
- mother and the ego becoming its choice victims, Desexualiza-
- tiom; now represented by the superego, ceases to be of a moral
- or moralizing character, since it is no longer directed upon an
inner ego but is turned outward, upen external victims whe
¢ take on the quality of the rejected ego, The Death Instinct now
© assumes the character of a Thought of a fearful nature, an idea of

Miasochism iz a stary that relates how the superego was dnstmﬁd
and by whom, and what was the sequel to this destruction. Some
times the story is misunderstood and one is led to chink that the :

superego triumphs at the very point when it is dying, This is the
danger in any story, with its unaveidable “gaps.” The masochist :
is saying, with all the weighe of his symptoms and his fantasies: |
“Once upon a time there were three women...." He tells of the
war they wage on one another, resulting in the triumph of the
otal mother. He introduces himself into this age-old story by
means of a very specific act, the instrument of which is the mod- 8
ern contract = with the most curious consequences, for he abjures : :;.'_
the father’s likeness and the sexuality which it confers, and at the 0
same time challenges the father-image as the repressive authar-

ity which regulates this sexwality and which is consticutive of the
superego. In opposition to the institutional superego he now

establishes the contractual partnership between the ego and the
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demaonstrative reason, and resexualization bears on the “egg idlen
af the sadistic “thinker,” who thus turns out to be in every |
the opposite al the masochistic visionary. Indeed, he p:-cnunh;

o @ diffcrential diagnosis, The belicf in a sadomasochistic entity
: ..._E"i't really prounded in genvine psychoanalytic thinking bue in
pre-Freudian thinking which relied on hasty assimilations and
ditferent story altogether. 3 .|t:|-' etinlogical interpretations that Fﬂ-}"ﬁ]‘lml‘bﬂi}'ﬁiﬁ merely helped
We have merel ¥ been tr_fi:l'lg tix demonstrace the ib”l‘}\‘-‘ing '.m_ﬂkﬁ more .:;nm."in-cing, inscead .n-l'_-rl Lies rinning their 'rg-_ali:_:,-_

“This is why it Is necessary to read Masoch, His work has sul-
r:.;] from unfair neglece, when we consider that Sade has been
he object of such penetrating studies both in the Held of liter-
criticism and in that of psychoanalytic incerpretation, o the
efit of bath, But it would be equally unfair to read Masoch
th Sade in mind, and with the intention :;::H':inqii;"l-,_,-. in his work
rool or verification that sadism effectively reverses into mas-
chism, even if masochism in wrm evolves toward a form of sad-
sm. The genius of Sade and thae of Masoch are poles apart; their

- worlds do not communicace, and as novelists their technigues are

is always possible to speak of vialence and cruelty in sexuval behs
for and o show thar these phenomena can be combined with sey.
uah't}' in different ways; it is always possible, Ful'thﬁrmme,-: o
contrive means of passing from one combination to anather, |
is assumed that the seme pericn enjoys bt leiergning pain 3
inflicting it, and imaginary points of turning back and turning
around are accordingly set up and applied to an extensive and ill- ;
defined whale. On the strength of transtormist presuppositions i
the unity of sadism and masochism is simply taken for gram;:_
Char inteneion has been to show chat this approach only leads to
very crude and ill-differentiated concepts. Tn order to prove the n.:;nll}- different, Sade expresses himself in a form which combines
“obscenity in description with rigor and apathy in demonstration,
- while the art of Masoch consists in multiplying the disavowals in
" order to create the eoldness of aesthetic suspense, There is no
reason to suppaose that Masoch would suffer from such a con-
rontation. Influenced by his Slavie background and by German
Romanticism, Masoch makes use of all the resources of fantasy
and suspense rather than of the romantic dream, By his techniques
lone he is a great writer; by his use of folklore he manages to
tap the forces of the myeh, just as Sade was able to achieve the
full power of demonstration by his use of deseriptions. The lact
that their names have been linked with two basic perversions
should remind us that diseases are named after their symptoms
rather than after their causes. Etiology, which is the scientific or

unity of sadism and masochism one proceeds as follows. From the
point of view of eticlogy, sadism and masachizm are each :Jepﬁw&
uof some of their components in order to ensure chat the two types 8
of perversion can transform into each other (thus the superega,
which is an essential component of sadism, is actually treated

as the point where sadism reverses into masochism; similarly for
the ego, which is an essential component of masochism ). l-r-nm
the sympromatological viewpaoint, crude common symptoms,
vaguely analogous manifestations and approximate “coincldences!
are treated as proof of the existence of a sadomasochistic entity
(for example, the “masochism™ of the sadist and the “sadism” of
the masochist). And yet no doctor would treat a fever as though
it were a definite symptom of a specilic disease; he views it rather
as an indeterminate syndrome commaon to a number of possible
diseases. The same is true of sadomasochism: it is a syndrome
of perversion in general which must be broken down to make wiy

! _Experimenm] side of medicine, must be subordinated to symp-
tomatolopgy, which is its literary, artistic aspect. Only on this
- condition can we avoid splitting the semiolopical unity of a dis-
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turbance, or uniting very dilferent disturbances under 3 mish :
gotten name, in @ whole arbitrarily defined by nonspecific causes,
Sadomasochism is one of these misbegotten names, a sum,guc.. -
logical howler. We found in every case thar what appeared to b!.‘:'
a common “sign” linking the two perversions together turned n-ug'
on investigation to be in cthe nature of a mere syndrome Whiﬂ:ﬁ
could be further broken down into erduclhh qpeu["q, sy m]:'t':’m-‘i ;:
of the one or the ather perversion. Let us now try to summarize
the results of our ingquiry. (1) Sadism is 5p¢cuin:ive~dumunstmﬁve;
masochism dial:c:ica]-jmuginmihe; {2} sadism operates with the
negative and pure negation, masochism with disavowal and g
pension; (3] sadism operates by means of quantitative reiteration,
masochism by means of qualicative suspense; (4) there is 2 mas-
achism specific to the sadist and equally a sadism specific eo the.
masochist, the one never combining with the other; (3) sadisti :
negates the mother and inflates the father, masnchism disavows .j.
the mother and abolishes the father; (6) the role and 51'gniﬁc.anc:d.;_ i
of the fetish, and the function of the fantasy are totally different
i cach case; (7) chere is an aestheticism in masochism, while sads
ism is hostile to the aesthetic attitude; (8) sadism is institutiona
masochism contractual; (2) in sadism the superego and the pmé.
cess of identification play the primary role, masochism gives pris
macy to the ego and to the process of idealization: (10) sadism
arud masochism exhibit totally different forms of desexualizatiod]
and resexualization; (11) finally, summing up all these differences,
there is the mose radical difference berwesn sadistic apathy aud

Motes

fi F{ral'E[-'Eb'irg himnr.lfpr.-'inrs cut the existence ul""l:u_ﬂai'.'l.* Haguﬂatiun" inde-
ently from masochism. CFL Prohapatbio Seovalis (revised by Moll, 1963

[ 2. Georges Baraille, Eroticism, Tngl. er. M. Dalwood {Calderbooks, 1565 ),
« [B7, 188, 189,

: Eralli-Ebing, Frrchapathie Serealis, pp. 2083,

_-,-l 2 hpprnﬂi:-:lll

& Tocut off a pigtall would not seem in this instance to imply any hostil-
toward the fetish; it is merely the necessary condition of its constiution,

- cannat allade to hair despollers withowr drawing aceention 1o a psychiatric

bern of historical impomance. Kraff-Ebing's Probapathio Jeoali, pevised
{oll, i% a compendium of cases of the most abominakle perversions far the
Cofdoctors angd jurists, as the sebtitle indicates. Assault, crime, beatiality,
sbuwelling, necrophilia, eic., are all reated with the appropriace scien-
detachment, withous passion or value-judgment. With case 396, how-
the tone changes abruptly: “a dangerous pigrail ferlshise was spreading
. iety In Berlin, .. And rhis comment fellows: “These Fll.'upiu are s ﬂ-ang_&l‘-
that they ought definitaly to be subject to Jong-term conlinerment in an

masochistic coldness.

These eleven propositions taken together should account no
only for the differences between sadism and masachism, but
equally for the differences in the literary techniques and in the
art of Sade and Masoch, I

harn wnail thelr evenmeal recovery. They o o h},' any means deserve |.1r.||:||.u]i—
Fied leniency.... When 1 think of the immense sorrow cawsed o a farlly in

ibch a youny pirl is thus deprived of her beaugiful hair, 1 find it quite impos-
: IHE g ynderstand chat such pa:rph-. are not conlined indefi nill!]r b an asy-

134 135



GOLOHESS AND CRUEBLT T HOTED

lurm. ... Let us h . ? S : e g
urm s hope that the new penal law will remecy this sitwation.” § i dimenston and in connection with the father, more specifically “the name

an indigrznt explosion against a relatively larmless perversion secms o ""-'-']i:' i fithen” Las ears to ook upon this as a primary and irmeducible opera-
':'fm il pm_mhr_u] person] "_1'-"“”“““ lay behind the authar’s departure fr which |s independent of all maternal Influence; the distertion of the moth-
his usual scientitic objectivity. When he reached case 396, the paychiatri e wonld g the contrary arise av o el of the symbolic “repudiation” of

allowed his feclings to pet the berner of him — let this be a lesson g ws all, Fathier. CE. however the article by a fallower of Lacan, Picra Aulagnier

6. Letter to his brothes Charles on Sth [anuary 1869 [quoeed by Wanda),

¥ Maurice Blanchae, Lauerdemont cf Sadke (Minuic, Collection “Arpamients
1963, p. 30.

B, Three Erarys an the Theory of Sexvality. The Complete Psychalogical "I-'u'-'wh
[Hogarth, 1955-645, Val, VIL, p- 55 i

A *The instincts and their vicissivudes,” in Fapess o Meeapsychalogy, C.p|.
leceed Papers [ 1946), Vl. IV, p. 71.

v, Gl .‘I.ppmd'i:i: l.

L. CF Bacliofen, Das Mercerrcts {18511 An example of a work owing mug
tor Bachofen's ideas is the excellent baok §inittarion sexoelie ef Févalution refis
gieuse, by Picrre Gordon (RILE., 1946), ;

12. CF. Appendis I.

1Y E. Berygler, The Basic Newrasis { Mew York: Grune, 1949),

I4. Theadare Reik, Mosacbism in Sex and Suciety, Engl. tr. M.H. Beigel an
oM. Eurtls [Grove Press, 1962), pp. 21, 205, f

15. Pierre Klossowski, "Elements d'une étude pavchanalytigue sur le Mar-
(s e Sadie," Beves do .I",'l:__r:h-pn.:;l,fpjc, REER

1. An illustration of the difference In nature between the two pms,rlmalf

arcpus sur la serscture psyehovigue,” Lo Prechanalpse, VI, which would
e restore ko some extent to the mother an acrive rale as symbaolic dgent,
19, Reik, Masachism, p. 13.

High 20 CF Appendiz 111

21, Maurice Blanchot, Latréoment of Sade, p. 35.

22. Beik, Mamochizm, pp. 4491,

23, CF, Appendix I,

T8 Pagicmer farm of masochism where the subject imagines he is 2 page-

atvcivd ng the woeman.,

25, This is the essential thesis of fnamiions Repabiicaines.

26, - On the eluslve character of the abject af the law, cf. [, Lacan's com-
aries relating both ro Kant and to Sade: Ko gver Sode {Critique, 1963).
X7, Civilteatior enid iy Thircontentr, f_'nrnp]um i"s::.'chnl-:l-gic.;l Warks, Vol, XXI,
a5, LIR,

?ﬂ. Thesdore Reik, Mosochism. “The masochist exhibits the puemndaliment
.._t.il-li‘l' its failure, He shows his submibssion certainly, but he alse shows his
incible rebellion, demansirating that he gains pleasure despite the discom-

; . e ] .- He canrot be broken ftomm outside, He has an inexhaussible capacity for
tion fantasics, the sadistic and the masochistic, may be found in € lossowski ing a beating and yet knows uncenscinusly he is not lieked™ {pp. 145, 163),
390 Resupe Blowe, 1888,

i : .
30, On the link between agrarian and incesteous themes and the role of

tale Le Soujflesr: cf. the contrast between “L'Hétel de Langchamp™ and “les
i e hospitalice.”

1. The author’s use of “the spmbalic {order )™ or (the erder of ) the rea! should
be understoad in the context of the fundamental distinetion established by
Jacques Lacan between three "orders™ ar dimensions: the Symbolic, the [LEES
inary amd the Real. (Translators’ note. ) |

18, CL Jacques Lacan, La Psychanalrse, 1. pp. 48 15 As defined by Lacan,
the mechanism of repudiation or foreclosure, Werwerfung, operates in the sym-

:Li [ill'll.lgh. cf, Ralvader Dali’s brilliant texe in .-1-!_5-1']1: ErTgiqiee dedd r,-lrl'..*.'hlf e
v, Fauvert.

3l Masochs taleisa ruiativul:,' aceurate seeount of the life of Sabarral Zwi,
acher account may be Tound in Grae, History of the Jews, where the hera’s
tarical importance is emphasized.

32, Letter to his brother Charles on Janoary 5. 1869,
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13. I Grunherger, (0 “Esquisse d'une théorie psychedynamigue du mag
chisme,” Revie Frangaiee de Poehanolyse (1954), disagrees with Oedipal inge
pretations of masochism, but he replaces the *murder of the Oedipal Eu]-..u"' f
by a presgeniral wish te castrate the father, regarded as the troe source of i
ochism. Inany case, be daes not accept the maternal=oral etiology. _

¥4, "The instincts and their vickssitudes™ in Popers on Metaprpcholagy, |

35, This second explanation, which was effersd by Gronbesger, traces :
ochism back o a pre-Oedipal source.

i, These three ASpECES are fnrm:ll} dl;rlngulsl‘md in amarticle 'n'nttl:n :IFI-.
FR24, “The coonomic problem of masochism,"™ but they are already :nd[..:at,.i o
inthe firsei ||1'r¢,-.r:|;|-:rﬂ.u'|q:|1-

37, Beik, p. 184, :

38, Musil, The Man withour Qualities. {Translator’s note: this passape 'ﬂ-{rﬂ.
ot seem g be included in the English translation of chis work. )

39, Klossowski, Un si funcee difsie (N.R.FL po 127, and La n‘m.'umn,di-
I"Efit de Mamees { Minuit ], p. 15. "_

40. fokes and rheir Refasion do the Unconicious, Complete Fim]ml,%:tﬁ--
Warks, Val. VIIL '

4, Cf Dranicl Lagache, "La psvchanalyse of la structure de la per&nminté
Lo Pepohanalyse, &, ppe 36-47.



